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Drugs are not the real enemy: they are the pretext for building the apparatus of
control.
Burroughs is perfectly clear: media, police, the army, fear, and blinders are .

enough. You do not even need a real majority: ten percent plus the police and the

army are sufficient.

lOW...
I want toskipdinner, but I cant.Icant dinner drug.I eat zucchini because Imon a
diet. Not drugs.
My father put me on a diet because I had an unbelievable hysterical breakdown a few
days earlier.
ThenTI ask if I can go to sleep.
I want to download porn from Tor Browser to share it with my chat friends who also
give me money for this thing but I fall asleep with the phone in my hand. '
Christ Syndrome: a grotesoue epidemic in which the victims believe they have mirac—-
ulous powers, go around healing people, accuse others of being the Son of Man, become
violent, and produce literalist cults, implacable forgivers, lethal lovers.
//I go visit my uncles because I play PlayStation with mkewhgusezts daughter.//
Not because Im a loser.
No.
Her brother is kind of a loser, okay, what doI care
Note//
The Great Lie works 1ike this: if you want to destroy someone, accuse that person
precisely of what they love or protect.
Example from the text: if someone loves cats and protects cats, accuse themof kill-
ing cats. The 1ie will have the taste of truth, wvhile their denials will seem like
falsehoods. '
protection inverted accusation
love proof of guilt
defenge suspicion
fact irrelevant ,

(-
|

media truth construction
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Daddy wants me to look him in the eyes, straight in the eyes, and 1
dont like looking people in the eyes, but I do it because hes pissed
(3 % i ' - 48

Being forced to look him in the eyes makes me want to cry, because I
dont like being forced todo things.

Looking someone in the eyes for five minutes is an enormous
amount of time.

Enormous.
Huge for a conversation.
The real explanation isnt that I didnt buy the ticket, Daddy.

I tell him with the force of thought.

Its how I spent the money you gave me.

What the fuck am I supposed to tell you, Dad?

I spent it.

On stupid shit.

On stupid shit.

I dont know.

(v ot stupid shit. I bought twen%y dollars worth of acid. One trip.
With the romantic-friendship discount from the dealer.)



Xx 4: ask kUr

LOG_KURNIKOVA // Transcript //
PRIVATE MESSAGE

KUbric: Xx4, did you see what kind of photos they were?

Artas Princes: //httpX XXX X XXX XXX XXXXXXXXXXX~ XD

KUBRIC: XX4 1ol 1ol what am I looking at ah ah

Artas Prince: tag_Kubo

XX4: cant see anything. Ah ha

KUBRIC: but is it true shes dead? Ha ah :D

(I spend an hour talking with KUbric about what a kid body is 1ike and why it could
make sense that she died from internal bleeding,

even though the photo really looks fake to me.
I took my fhater s dick when i wag 10, and I didnt die.I dont remember if it hurt.IfI
think about it now, I remember that it hurt. I remember what I said, but Im not sure

atallIcansay how much it hurt, from1to 10. I forgot.

Maybe the fakir had a huge dick daddy had normal equipment.
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Gabriel Matzneff Pornography, Literary Capital, Abuse )
Matzneff is a different case from Nabokov. InlLolita, Nabokov constructs a 1liter—
ary machine of self-exculpation: he lets the monster speak, exposing his rhetoric
and his ability to turn abuse into style, seduction, and narrative. The risk is
that many readers may confuse the refinement of the narrative machine with the
allure of its content.

Matzneff, by contrast, does not remain on the level of representation. In hiscase, ¢
the libertine, literary, and philosophical posture becomes a form of symbolic
capital used to make abuse socially speakable and culturally tolerable. After
the publication of Vanessa Springora Le Consentemen in January 2020, in which
Springora recounts the abusive relationship that began when she was 14 and
Matzneff was around 49, the case publicly exploded in France and also led to the
opening of judicial investigations.

The point, then, is not philosophical pornography, nor literary transgression.
The point is more brutal: an erotic theory can function as a cover, as a device of
prestige, as the cultural armor of abuse. Literature does not automatically
redeem the material; it can also protect it, ennoble it, make it acceptable in

salons, and remove it for years from its own evidence.
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In the 1980s, pornography became the target of a political and mor&l W”ér. Th g-. e

Commission attempted to construct pornography as a cause of sociall a.r *.n.hile cen—’h
sorship operated not only through direct prohibition, but also through _economic-
legal, and reputational pressure. y ._ J %

Obscenity law depended on unstable community standards, which meant that legali‘tyg;
wasg never fully attached to the image itself, but to geography, prosecution, juries,
and local moral climates. Repression could damage or destroy a market even without °

consistently winning in court.

The Freeman case defended, at 1east in part, consensual pornographic production as a
form of filmmaking rather than pandering. Yet the War on Porn also deployed heavy
legal instruments, including RICO prosecutions and asset seizures, turning pornog-
raphy into a target of infrastructural attack.

' —

Moral crusaders often revealed sexual contradictions and hypocrisies of their own.
At the same time, AIDS transformed the performers body into a site of risk, testing,
documentation, and productive anxiety. Professional pornography could also gener—
ate burnout and de—-eroticization, turning sex into technical procedure, choreograé‘-

(-

phy, and industrial labor.

The camcorder opened the amateur phase. Amateur porn sold authenticity: the promise
of bodies, scenes, and desires not yet fully absorbed by professional productien. Do-.
mestic technology made the sexual scene more accessible, but also more exposed. In= |
ternet and cyberspace promised a further leap: more interaction, more proximity,
more control, and more risk.

|

The history of modern pornography is therefore 2 history of access conflicts: access
to the image, access to the body, access to the market, access to distribution, access to
visibility, and recurring attempts to close down what each new technology reopens.,

f
Every technical medium lowers a barrier. Every lowered barrier generates a new
. panic. Every panic attempts to raise the barrier again through law, stigma, cost, or

fear. g
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TR  YOUR ”3_\&ATTENTIQN'

o PLEASE

i STAY WOKE

i o

Reclaim Agency,
Make Power Resistible

__ _ SVIN i :?'A Monthly Article by
X1 z- 2 N L éf—ay Fogter

mine-thefinelresutdt: It is enough for different actors to learn
how to exploit the same infrastructure: communications firms, co-

ordinated networks, advertisers, influencers, political groups,

and platforms. An initial manipulation may be interpreted by the
' system as genuine interest. The system can then amplify it, trans-

i ormil]qg B Ly into actual distr%?ytion.&he—g&gﬁ&n&éee&&e%&eeeeee—rr ;
i1y need to-shareth 516£3 theeoont Itonlyneedstodetect
that the content produces activity The Problem Is Not Only What We
oee Every action we perform generates data. Not only the final
click, but the time spent, the speed of scrolling, the words typed,
the images observed, the content ignored, the corrections, the hesi-
tations, and the patterns of return. We do not always know which of

these data are stored, for how long, in what form, or with which

other signals they are connected. We do not know exactly how a con-



Ecdotics, complexity, factors straddling scientific disciplines
and the humanities: the arrow of time, rhetorical strategy, im-
mersed in its own time.

BESTA FATHER OF THE YEARS.
ocience, simulation and communication. Changes in methodological
approaches. Uniformitarianism: 1aws remain the same in form and
across space. An essential concept for all science, for natural
philosophy. i

ittle Emily eight, nine, ten, eleven yearsold writes tender let=
ters to Mark Hamster, her father, an inmate on death row in the
largest slaughterhouse in America.

PREMIGE

Why Mark Hamster is on death row.

Triple homicide: his ex=wife and his twochildren, who were also
his stepchildren.
PARTICULAR FEATURES

Appé,rently his glass eye made a bad impression on the Jury.

But the poor bastard lost that eye because of those on-of-a-bitch
tycoons. e was working on a construction site in Detroit when a
steel cable snapped loose, whipped through the air, and took his
eyeout. Hit him dead center. But those tycoons gave him protective
goggles, didnt they? Sure they did.what sons of bitches.——




Jack was the town phenomenon.

The adults forgave him because he won football games, the teachers passed him just |
to get rid of him, the men at the grain elevators admired him, his friends followed
him, Wanda Jo idolized him.

So when he later ruined everything, it was not an external accident: it was the
return of something Holt itself had fed.

Jack Burdette is not merely the guilty man who returns: he is the mythological
product of a community that transformed strength, arrogance, and irresponsibility
into charm.

Too big for the place, but not in the romantic sense: physically too big, . Huge, too
much gym I heard someone say he had put steroids into his dick. He was unpleasant,
but he was also able to drag other people along with him. At school he became'a
legend because during gym class he would show up in cycling shorts, a kind of
skin-tight swimsuit, and to make his package look bigger he stuffed cotton inside it
inside the costume I mean ... Nobody ever dared to make fun of him.

Because he was a mountain of muscle and aggression, and the teachers could not say
anything to him because, if they had said anything, he would have accused them of
sexual harassment, gay harassment, and that would have been the end of the commu-
nity.I read a splatter newsitem. a 9 yearsold kid waskilled during sex by some
kind of fakir, an Indian religious man; she died from internal hemorrhaging, and
these are the kinds of things you find fairly often on the web, when it comes to ar-
tillery. That was not a cotton stuff booster ... 1o

//GEEK ANSWER. Com//

Kubrick: Mirror? Mirro?

Kubrick: mirror what?

This content has been removed by the Geek Anxiety filters.

//Mirror?

//Mirro?

(-
|



// for an experiment

I burned paper with one of the lenses from my prescription glass-
es. And fuck, Jesus Christ This dumb shit works. It doesnt only
work in comic books. It works here too, on death row. Assholes.
Guards, assholes. I made fire. I am Jesus Christ. Do you under—
stand, you broken-ass motherfuckers? Jesus Christ.Jesus Christ.

//

Excerpt from the disciplinary report
HikihamhgUS 701t

|
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//and I was scared they might hurt you, Daddy. This adventure isnt

funny. I love you so much. Thank you for telling me how you defend-

ed yourself from the Black man who wanted to become your boy-—

friend. Now I know that my daddy doesnt love men, and he wont get
sick from gueer blood.

I hope Mom agrees to come 1ive near the prison with the mobile home,
because I miss you so, 8o, sooooo much.//
XXXX

ABUSE: while Im transcribing this stuff from the Telegram chan-
nel family therapy, Imon the train coming home from school. Okay,
and this bitch comes up to me wanting my train ticket, and I tell
her: fuck no, Im not buying tikets into this fucking heteronorma-
tive government with a woman doing a mans job.
sure, easy to pick on me. Im on a train full of North African
throat—-cutters and you ask me for the ticket, bitch?
I get it. Those Black guys scare you. Then be a housewife, not a
ticket inspector.
Okay, go ahead, whore. Insult me, obviously. Lecture me. I stare out
the window, trying tosee if I can find theexact place where Im sup-
posed to give a fuck about anything this bitch is saying, picking
on schoolgirls because the grown punks make her piss herself
No, I tell her
Fucking heteronormative bitch, Im not giving you the fucking
ticket because I dont have one, and Im not giving you any fucking
documents either, you fucking Nazi.
XXXX



Bugaku is a Japanese court dance that preserves continental per-
formative elements now lost in their countries of origin.

ohe called the police.
At the stop, the police arrest me.
Now Im sitting here in this little police interrogation room,
minding my own business on my computer, while Mr. Shit has to write
up my statement and wait for the Pentagon to confirm that I am, in

fact, the person I said I was.

Meanwhile I get their heteronormative crap dumped straight into
my brain.

On a train full of pissed-off Black guys, they stop a schoolgirl.
They ask me why Im writing, and I tell them Im taking notes.
What the fuck are you going to do?

TOL.

Charge me for ta,king notes?

LOL.

NANN



Origins of gigaku:

pre-Tang China;

Indis;

Libet;

Central Asia;

nomadic peoples;

Buddhism;

perhaps even indirect 1links with Greece and Rome through the
Near East. i

(OMISSION) (abuse n2)

I go home.

Okay, Im writing this on 04/17/2026, which means the day after, so
the shit Im telling you happened yesterday, when I got home.

The first thing I did, since I wasa little high, was sweat for a
while then I did all the housework I hadnt done before going to
school.

WhileI was waiting for Dad, I drank a cold espresso I had aban~
doned in my room.



Takarazuka:

It begins as a girls company and school, connected to a project of”
modern, family-friendly, spectacular entertainment. Over time,
it becomes one of the most popular forms of Japanese theatre.

Characteristics:

an entirely female cast;

male roles performed by specialized actresses;

a strong romantic dimension;

shows designed for a family audience;

extensive use of dance, revue, lavish costumes, and mass choreog-
raphy;

a mixture of Japanese and Western themes;

light but carefully controlled eroticism;

a spectacular Las Vegas—-style formula, but without aggressive
nudity.

But the audience becomes mainly female, often teenagers or young
women from the middle and upper classes.

Takarazuka becomes almost synonymous with romantic fantasy: the
female star performing the ideal male role.

i\



Then I cry because Im too high.

Two things at once: one MDMA pill T had almost come down from, and
a psychiatricdrug I bought with a forged prescription.

Imsleepy and Imcrying while Dad looks me straight in the eyes.

Taskhimif I can go take a shower, but before I get permission to
stop looking him in the eyes, I have to keep crying for several
more minutes.

Then I take a shower.

I think about how much 1life sucks, but because of the benzodiazé-
pines I forget what I was thinking about, and I dont think about
much of anything.

Only that I have to be careful not tofall, becauseImstill a
little high.

|



STAR NUMBER

Maybe This Time from Cabaret;

Usnaviin In the Heights;

George in Sunday in the Park with George;

numbers in which the performer addresses the audience more di-

rectly.

Here the directorial problem is delicate: the number has to be
spectacular, but it must not feel disconnected from the story.

The audience has to accept the passage:
narrative performance return tonarrative

The director has to help the actor make that passage feel motivat-
ed.

|



INTERVIEW
Private message.

//+Hi David,

’

(not very interesting stuff)

//: I only had 3 experiences with those guys, but my family was fine with itasa
game, it's true that I never complained, to be honest ... I complained only once. But as
soon as I went to an adult, they stopped, what an idiot... I was thinking about it now,
I just said, /they make me angry/ XD /what?/ (no sense) 1ol ... how do they make you
angry? And I dropped it, in the end, who the hell cared ...

//: haha I'm curious what they did to make you angry ...

//:1ol, nothing special, maybe it was just the slimy way they did it, who knows! They
had sat on this flea-bitten couch, in the basement of their grandma's house where
everything already looked like the set of a porn movie,..

Okay, if I really think about it now, that morning my mother had put me in this
shitty dress it was like, some floral dress, and it still embarrasses me now and I
had white tightson. I looked 1like I was dressed for a funeral.

The guys didn't do anything to me, they just touched my hair and put 2 hand on my
legs, ... that was it, to be honest

God knows how much people must have laughed at me, seeing me done up like that that
day.

No big deal. Not even if they found the dick. If they were looking for it, that was
their problem.



INTERWIEV

We played a whole evening of tag and when they caught me they would run a hand be=
tween my legs, right on my pussy, ok ... putting his fingers in, from the pussy to the -
back, that is, in the middle of the ass.

Okay, I was wearing shorts. We played all evening. The absurd thing is, when I think
backon it, I laugh I had fun.I mean, if you think about it if I liked it, I cant ex~
actly go complain to someone, can I? That would make me an asshole. And okay, who
gives a fuck, I dont need a psychiatrist anyway.

It'sclear that I didn't mind being touched.

Excited? I dont know but in some ways I was really hyped up, Wet? No, I didnt have
that kind of physical reaction, I dont know if that happens at that age..

it never happened tome in real 1ife....
I didnt go looking it up on Google, anyway... it didnt bother me, no.
Do you remember that time my parents went to stay with their neighbours for a week?

I was five years old, still so 1little, and they left me at home with you. I cried
almost the whole time. You gave me a teddy bear. From that day on, I stopped crying



Thank you for all the affection youve shown me during this period. On social media
Ive received several threats.

Even at school Imnot treated well. In the class of a certain professor, who assigns
ridiculous tasks like writing reviews of books written by his friends he keeps
misgendering me.

I actually put effort into this review, and I read the whole fucking book by this
guy, vhocalls himself a philosopher. Like, seriously? I have to do thisshit to
graduate?

But sure, I write garbage, obviously. He writes things that change your 1life, and
half the class, the moment he finishes talking, is ready to suck his dick. What a
bunch of ass-licking larvae.

The ridiculous thing is that this asshole actually enjoys being sucked up to by
those ass-licking larvae.

If youdont understand a fucking thing about 1life, in my opinion you shouldnt be a
professor.
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gspoken. I would have hurt myself. My life would have been over.

nNNVa NS

.;'Lets celebrate the birthday.

b

Luckily, they believed me. They took my word for it, and I did not have to prove that I
really would have hurt myself, them, their house, their shitty dog, and their ham-
sters. '

What still pisses me off, though, is that these people, these respectable people, think

they did something against my own interest. They did it out of Jesus-Christic inspi=
ration but they donot know thatif they had not doneit, I would havekilled them with:
scissors. g

Or I would have shot them with JJs gun, the one we hid when he died. Then we would have
run away to Mexico and become drug traffickers.

But that is not how it went. ‘\3'
S0 death has been postponed for now. _ ﬁ
lol. Stupid death. i

Arianna. Class 2B
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" I wasnt really that stupid, because he felt like emptying his balls on anything h
- could find, a porno, a steak... his sister

I think I took it partly as a game and partly as a strategy, because Id always
thought: if Harry found a girlfriend, what would happen to me? Would I Just die ther%-
with Mike the moron doing dumb—assshit?? I already felt like shit in that house full
of heteronormative brains. ¢

L]

I used to steal Mikes cigarettes, and a few dollars to buy purple marijuana.

With Mike the moron in that house, I needed my brother. I couldnt even bear the
thought that he might go and 1live somewhere else without me

Idont know.

I woonder now whether, back then, when I was Just a 1little girl, I could really have
reasoned like that.

Whether, on some deep level of my mind, I did reason like that because thats the way I
reason nov. N

o
The only thing Im good at is thinking things through. :

What I definitely didn't know was what the expression "emptying one's balls" meant.:‘
Not that. I didn't know, I remember because I asked around.

- I remember he said to me, Lets hope there ient algae in the hot tub.
- God, what rotten luck. The conversation went more or less like this:

//I ask him how he manages to walk with a penis between his legs, isn't it uncomfort-
_able?//

! I point out to him how ugly his dick is, it's really disgusting, it looks like a part o

T P e e S o » i e N A o Mﬂ ]



Elfriede Jelinek The Neptunists looked for the Earths history in water; tﬁe

Die Ausgesperrten Plutonists looked for it in subterranean fire. Modern geology’{_
The Excluded beging when it realizes that the Earth is shaped by both: sedi- .
The Outcasts mentation and magma, surface and depth, erosion and uplift‘-'

Postwar Austria

Rainer Witkowski
I learned how to clean up sperm in the bathtub.
Anna Witkowski
I Question e
ans ‘
Would thisskill have come in handy in my 1ife?
Sophie
Answer
former S5
Yes
violent family
adolescence

When I worked as an escort, after every client I would clean
social class
everything as if I had committed a murder, and ever since

nihilism

5 then Ive had this feeling that sooner or later Im going to
il kill someone.

punitive Catholicism

domestic violence
I think T could do it without getting caught, but obviously

thats wvhat all serial killerssay.I dont actually want to be
a serial killer in life I only ran a test to see wvhether I
could kill Mike without getting caught, in case the story 1
had 1lived through with JJ happened again, and in case Hary

residual fascism
crime as formation

and Mike tried to stop me from moving in with Harry.
Okay, it may sound strange to you that I was reasoning like this at eleven years old. -
Okay, it wasnt entirely my own idea. When I came home from school, and I was in my first :
year of middle school, I used to watch true crime on Harys Sky channel. I watched it
fromabout 2 p.m. to 6 p.m., until Mike the Moron and Hary came back from work. As soon as
school was over, Harry had to move out because Mike the Moron didnt want him in the
house anymore he had to leave the house. They were kicking him out, somehow.Ckay, ob—
viously, yes.When they make your life unbearable, they are kicking you out of the
# house. And if you are willing to sleep in your car, you leave even before you have the
money.
Genghis Khan builds an empire by turning mobile tribes into a command machine; at his
death, the problem becomes the opposite: preventing that machine from dissolving back

into clans, ulus, rivalries, and local appetites. é
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Drugs do not appear as an accident outside society, but as its chemical truth: a "I

culture that can no longer give meaning produces substances, screens, consump-=

tion, and artificial approval to keep emptied individuals standing.Drug addic—

tion is the extreme symptom of & society already addicted: to success, medication,

screens, the group, approval, and the escape from suffering.

My notes for killing Mike the Moron:

Dont hide your trail. Make it consistent
with your alibi. (very important?)

Your version of events, Kate, is a story you
tell yourself every day. You never write it
down, but you learn it by heart. To be safe,
its better to learn it backwards too. Some-
times cops ask you to tell thingsin reverse,
or from the middle, or back and forth.

Everything that happens in the world has
to make sense with your story: the latent
signal from your phone, the searches you
make online, the keywords, the number of
steps if your phone has an accelerometer,
the photos you post on Facebook, and what
you tell the people you meet

Everything has to be genuinely consistent
with your alibi.

in drag, the double body, profanation, and
pornographic and necrophilic artifice
openly displayed as construction.

Formula to remem

The Cinema of Transgression uses the ugly,
the dirty, the poor, the disturbing, and
the ridiculous as weapons against order-
1y, moral, academic, and commercial cinema.

They Eat Scum, 1979 ¢
A very low-budget, aggressive Super—-8
film connected to the idea of. It stages
marginal bodies, violence, degrada-
tion, satire, and rebellion.

The Bogus Man, 1980
A sci-fi political short film against

4

Reagan and against the i1lusion of de="

mocracy. Its central theme is politi-
cians as clones: interchangeable fig-
ures produced by the system.

Geek Maggot Bingo or The Freak from |

suckweasel Mountain,
A chaotic pastiche of horror, science
fiction, Mlis, Expressionism, low—=bud-

get cinema, and two-dimensional sets.
The £ilm does not hide the poverty of

ite means: it exposes it.

The Wild World of Lydia Lunch, 1983

A more diaristic and intimate medi-
um-length film, close to the film dia~-
ries of Jonas Mekas. The film uses sto-
len/assembled images and audio by
Lydia Lunch.

Thrust in Me, with Richard Kern
An extreme short film featuring Zedd
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otarship Troopers The Best Movie Ive Ever Seen: Militarism as Perfect Advertis ‘,

otarship Troopers is politically, mega—macho central. White-central too. Be-
cause it does not simply stage war: it stages the aesthetic machinery that makes
war desirable for straight white males.

Heinleins novel was already accused of militarism, para-fascism, and xenopho-
bia. Verhoevens film takes that material and pushes it intoa deliberately exces-
give visual regime for straight white males: Nazi-looking uniforms, solemn
oaths, imperial eagles, the cult of military discipline, beautiful young bodies
not gay, officially, but absolutely readable as a gay erotic fantasy clean faces,
heroic poses, and an enemy reduced to an undifferentiated mass of monstrous in-
sects.

I havent tried to kill anyone again. The Teofarm package leaflet for your shitty ¢
product talks absolute bullshit: you dont die from 500 mg of ferrous sulfate. You
dont even die from a thousand. Fucking idiots.

Ha ha, though it did take him a while to recover lol lol.

I only told Harry this story three years later, when things between us had gotten"“-.\;
alittle better J

I was confused, but I wasnt disgusted, and it didnt bother me I only wanted Harry

Then we had snacks cornflakes, I think and watched Cartoon Network.



Contemporary pornography is not

merely a hard-core genre, but a

widespread cultural phenomenon.

On/scenity brings onto the scene
what had previously been kept

of f-scene.

Linda Williams criticizes overly
monolithic antipornography read-
ings.

Pornography can be taught as =a

genre, an archive, and a discursive
device.

In the classroom, the issue is not
only pornography itself, but the
possibility of speaking about sex.

Reactions to pornography reveal
identities, fears, norms, genders,
and vulnerabilities.

The Starr Report transforms a po-
litical investigation into a na-
tional sexual spectacle.

The report functions as an invol-
untary, polymorphous porzl‘l'ograph—
ic text. N ' 4 l |
o |
Foucault helps us read sexual con-
fession ag a dispositif of power.

+ Austin helps us read impeachment

5"\; and testimony as performative

B
e R ™ e Y

The 16mm format was decisive in the emerge
ture film. Storefront theaters created a.ﬁ alte
exhibition eircu it, while the low cost of 1 : T
the economic threshold for entry and allowed p 2}
tion of small producers. Beaver films gf&duallg’r evolv
sure. Narrative became a tool of difi ntiation, Zl.eg::l:t:l.;matiol.'l1
and audience expansion: it helped attract couples and women, while
also giving exhibitors firmer cultural and jgaj.(ground. The
crucial distinction between simulation features and hard-cor. :
features did not 1ie primarily in narrative structure, but in the-
threshold of visual validation of the sexual act. i
The hard-core feature was therefore not the natural destiny of
pornography. It emerged contingently from a combination of in-
dustrial, technological, legal, and cultural conditions: competi-
tion, low production costs, 1émm technology, storefront theaters,
audience demand, boredom with short films, the search for narra-
tive, changing legal conditions, and competition with Hollywood
and sexploitation cinema.
In this sense, the hard—-core feature was not the inevitable result
of progressive sexual liberalization,dbut the product of a specif— ©
ic media ecology. The 16mm-fcfm;.t lowered the economic barrier of
pornographic produgtion and transformed the adult mm field by
enabling faster, cheaper, more flexible vectors,of production.
At the same time, this new vector destabilized the previous
avant—garde. The old sexploitation' establishment, which had
often defended itsel{’ through the language of freedom, trans-‘.
gression, and I talk and think as I see fit, became an obstacle to
even faster and more future-oriented vectors. Once it occupied thé"s{t:
new horizon, it tried to preserve its monopoly over that horizon,
resisting the cheaper and more explicit 16mm producers who were 4
pushing beyond it.Later, video shifted pornography from the the—
ater to the home. The VCR changed the relation between spectator
and image: pornogeaphy wasno longer only a public or semi-public
event, but a domestic, repeatable, controllable, tactile encounter " %
with the screen. Video pornography is therefore not merely con—-.
tent; it is technology, editing, tactility, domestic consumption,
and a new arrangement of visual pleasure. Baudrillard and J. ames-j :
on read pornography as a model of postmodern vision: a world off
surfaces, commodities, simulacra, repetition, and visual consump-;
tion. Melendez complicates this account by insisting that the 4
specta.tor is not only an eye, but also a body. Video pornograpk'ry:
does not simply show bodies; it addresses and moves the viem?lrs
body through rhythm, texture, montage, repetition, and technolog—
ical mediation.In Naked Highway, the video apparatus is medevis—
ible inside the scene itself: the viewer watches a character watch—
ing pornography on a screen, making the VCR, television, cassette, P
and domestic viewing space part of the erotic structure. in Shock, =
the syntax of video editing, strobe, fragmentation, cloge-up, and
visual intensity becomes almost the true site of pleas ’:
‘pi,.easure visible,zlt it alsp
encounters the 1imit of represe tation.\lfhe more it'tries "t_:o. show
— il ol T

Video pornography attempts tom
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Performance is 2 threshold system:

as soon as a body, an object, or a place is
framed,

it becomes legible as an event.

Theater isn't needed;

a frame is needed that transforms presence
into meaning.

When Bad Girls Play Good Theaters
The obscene/pornographic theater of the
1980s.
Performances that brought dirty, obscene,
pornographic, and scatological material
into good theaters.
Carolee Schneemann
Karen Finley
Annie Sprinkle
Kathy Acker
Elizabeth LeCompte
JoAnne Akalaitis
The Wooster Group
Richard Schechner
The female body no longer appears as a sacred
or idealized body, but as an obscene, dirty,
sexual, aggresasive, contaminating body.
Obscene body versus sacred body.I prefer the
obscene one.
. Obscene.
| Scatological.
Pornographic.
Wounded.
Aggressive.
Contaminated.
Violent.
From the sacred body of 1960s performance, we
move to the obscene body of 1980s performance.
-Karen Finley// the theater of disgust.

-~

- g

N

She does not use obscenity to aroﬁsé,
but to show a devastated world.incest
abuse rape trauma food excrement
contaminated body fragmented nar-
rators unstable identity

Finley takes the material of pornog-—
raphy and removes the pleagsure from
it: what remains is only devastations



Gender is not something we are.

It is something we

continually do.

Gender emerges through the repetition of acts:
clothing

voice

posture

gestures

language

social rituals.

This is the theory of

gender performativity

There is no hidden essence.

There is only continuous repetition.

But precisely because every repetition is slightly
different, as Derrida argues,

gender can also change.

TELLING CHILDREN THE TRUTH

The arrest of a parent for sexual offences can

be traumatic.

The child may develop:

fear;

anger;

feelings of guilt;

feelings of abandonment;

behavioural symptoms.

However, the impact depends on many factors:
. thechilds age;

~ the length of the parents detention;

the guality of their previous relationships;
the presence of other significant adults.

N

She does not use obscenity to aroﬁsé,
but to show a devastated world.incest
abuse rape trauma food excrement
contaminated body fragmented nar-
rators unstable identity

Finley takes the material of pornog-—
raphy and removes the pleagsure from
it: what remains is only devastations

The author therefore avoids making absolute

generalisations.
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ed by linguistic structure. B ’5 ,_
xed * - 49
;the referent is missing, but the predicate operates as though it had one ; -
ig is %he? b@' not the generic existence of universals, but the ontological use of a pointeé ho

:,:‘.,' z

OT1C _;‘Efeﬁter{t c$ nnot be located without falling back into Platonism.

‘ _-c,od.e continues to run because Aristotle treats the null pointer as though it were perfectly_i
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you're such:an:

you fucking fa ilure, and you aluf pect

_--- | T [ STt Ty

am an idiO‘t a.

! aorry y Y y y 3
#
A
i
&
s E
& iniversity,

pect me”t? Quck your dick you

G Sahsalinive: ersity,
55 ;&{ggﬁ?t suck your diek you

‘ork aifthe state university,
,\z_suck your dick yo




-' grades are good If I keep studying
" and behaving well, I think I11 pass
*the year. In a few months, Id really
:g_like to get a real tattoo. For now, Im
!' _fhappy with tattoos drawn in ink.
I love you very much. Did you know Im
about to get a TV of my own to put in my
" bedroom? Id love for us to play to-
gige‘i:her with Lu and Wordi, and on the
. PlayStation. After watching a horror
‘ movie. I cant wait.
g love you so much. I wish you could
isee me roller-gskating. I have a thou-
‘sand followers on TikTok, and Id love

it if you watched my videos too. Maybe .

can help you set up your own person-
8l account the next time we see each

other.
...deemed obscene, even though the same

ifaublications were openly sold else-
1’se;fhere in the country.

Determined to continue, David and Mike
revived Savoy, publishing an eclectic
r.ange of books that stretched from mu-
bicology to science fiction, from =a
_ estselling book about KISS to works by
the acclaimed British fantasy writer

ficha el Moorcock.

They also moved into music, and it was
héee, in 1986, that Lord Horror made
his :Qirs't public appearance. On a
ﬂ -*inch single credited to the Savoy

-

gicler

ou‘t‘.h Band, Lord Horror ap-

3 the vocalist on a cover of New

Lord Horrorisa creation of David Britton and
Michael Butterworth, the founders of Savoy-

Books in England. Savoy Books has a long his=
tory, beginning with independent, fan—-ma |

underground ventures in the late 1960s. h
In 1976, David and Mike joined forces to estab-
lish Savoy, and by 1979 they were on the verge
of becoming William S. Burroughss Britishi
publisher. No sooner had they signed the con="
tract for Cities of the Red Nig than Savoys
bookshops and offices were raided once agaiﬁ;

by the Manchester police, marking the beginpj
ning of what would become two and a half de-__i,{f
cades of harassment and persecution by f
police force with clearly repressive ambi=
tions. G :
Savoy was forced into bankruptcy, and B:;:'iﬁ’ggp |
wasg sentenced to prison for selling Pu lica

r ﬁ'.!}: > 3
o, :

tions...
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"-__'onl'c E Adventure Hudson Soft 1992 Back in the days of the 8-bit and 16-’bit console

_f:\ wars, mascot characters were very important indeed. Nintendo had Mario, Sega "a :

, Sonic and NEC had this 1little guy amusingly called Bonk. Also known 28 B.C. Kid ir |

ﬁ’ . Burope he later appeared on other systems too, such as here on the Game Boy! Bonk is & b
caveman with a giant cranium who runs around a prehistoric world head butting di=#
nosaurs! The other unioue ability that he has is using his super sharp gnashers tc{l
grab onto platforms and pull himself up. Rather than collecting coins, you collect
smiley faces, fruit and big joints of meat. The first two just give you points but a8 .
you eat the meat you become more and more angry, until you literally blow your toé

, and go crazy, giving you limited invincibility.

.

»

The first time I kissed .,
Harry it was the most ridic—- &
ulous kiss I've ever had (it *
wasn't my first kiss), but it
was my first with Harry. In
2016 well, let's see. I was 6
years old almost seven, lam
took 2 bath with Harry... we:
were comfortable in the\;

e i b ¢ L

water and I was playing with - &
his cock ..lol.. ok’ the &
Pokemon, 1ol 1olI was making =
Ken the newt change color, ‘,
when he comes into contact !
with hot water he turnsi
purple... it's a stupid toy... ;
really very stupid,

Harry's dick was hard, okay...

I looked at his cock and asked

B
i him "why was that?"He said to
*He told me it was normal and that he 1)( AN B) "OKyOK tho s Ta 1
2’ Al = = me... on t wOrry...
needed to Jerk off. P(A| B) = e :
! ( ) P(B) Then he looked at his cock and)
T told him I was leaving because the e 5
He said to me... "OK, OK, put it in the jacuzzi... but

1ast time I'd had too much trouble with

"Don't worry..." hurt himself, and he saidd
tl}at gticky substance coming out of his % S o »
~ ) ™ ¥ -
2k g,nd, dissolving in the water."s. 5 I ’(B { A)I ’(A) Mavaisat AL T ouch' 5 =
4 | P(A| B) = tooll%He saidto me :
i P(B) ~




ou don't know who I am or what I'm
' .g,toubge-g rays underes—
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i?i ve always wanted to steal your body, Ma
uela, Im sorry, I wear people 1ike clothes.

T dont know if you could ever understanc

but now, I 2am inside you,l facilisis.
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Dalymotion— manume: v

i Before we begin, you neec

il
i} E%‘,*

to turn of f your phone.

Do not putiton airpla ne
fmode. Turnitoff.
- Airplane mode is some- ;

i lL‘l:hing; they invented tc
T -g‘make you believe xoux

i RRE

:";',:.: B phone has stopped com- -

=
=

| EE EEm municating The phone

i ﬁ — S .nsmitting ever -
mugssEEEEanaRny m.»."ﬁen'it is svitched off,

"j?—i; LOG BO NOT RESTORE BRERS s B
r—:_*"““—". i R R Ty course, but at lee st it

= ==~ == T S

has to use moreﬂ energy to do ; 53 I keep mine inside a pressure cooke -
lined with aluminum foil. The cooker has to be sealed with the handle
pointing north, otherwise it works as an antenna.Do not laugh.The
aluminum foil is not there to protect me from5G. That is the explana -
tion the newspapers give yon to make us look insane. It is there to
lisrupt cranial tempereture recogni‘l:ion. The Alpha-Deltas do nct
3ee the way we do. They detect the- ’phermal variations produced by

|1L_§'

shought. When a person be, ns to 11nder‘st§md something, certei'i

esest thcorse hent . hey oo theShoughs efoe i cane

I"--J' !

R AT EEECaRN

ssntence.That is hhy you need tot ink slom ly'The rep’ci" ian elien g
1o not come from outer spece. DI g{ ,!ie the first lie.They would! he ve no
eason to travel thousa nds &f lig 12 %dra Just *tb'lddki like ) “qe;L’eivie
ion host or a Junior ministen‘ pf I nsport. They were alréadyw Ilgai'ee.
ot hidden underground, and ndt ihside the pyramids. They meréfié&é
n the most precise sense possibleﬁ inside our evolutiona ry h q”f’: |
tar _d;l.d not descend from the epe Man descended from a seriec; of teck
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Lesbians became the objects of an obsessive search for physical

' signj{s.lﬁf)octors and sexologisﬂs measuredi is’kulls, faces, \:ro;I.cesy,l
" bo d hair, muscles, hips clitorisés uteruses, and fatd tribu

 tion. The assumption was that desire for women had to become vis— |
ible in a masculinized body.These observations did not discover

- a lesbian body. They constructed one through gender stereo-‘
types. The independent, muscular, or unfeminine woman became
anatomical evidence of devia,tion.Medicine did not always con-‘ |
sider both women in a couple equally homosexual.The feminine
and conforming partner could be described asnormal, seduced, or |
deceived The masculine partner 'was ideﬂntified as the true in- -

z|n HE <o AT 73 S <

vert. This demonstrates that diagnosis did not depend only on

desire, but on the violation of gender roles. Being passive and
feminine could lessen pathologization; assuming a masculine
social role intensified it.Theories of homosexuality repeated—
1y employed racial and colonial imagery.Poor people, nonwhite
people, colonized populations, and homosexuals were descr‘ibed' |
as primitive, hypersexual impuleive, and incapable of
self-cpntrol At the same, tiTme ge,'xual n pp?nformity was used- tpl ==

.\ ............ !,IiJI'[ _- e T
| | represent the supposed egeneration of the mhi.te race. Racism e

and homophobia therefore reinforced one another every stigma-
tized group became a metaphor for the others.These categories

~ did not remain merely theoretical.lesbians and women accused of
masturbation were subjected to clitoridectomies, removal of the
ovaries, cauterization, and other surgical procedures. Gay men |
and lesbians were exposed toca stration, hormones, electroshock |

and lobotomy one passage describes the removal of the clitoris |

:“\\II"\II ||||||||||||||||||||||||||||||



and erectile tissue, followed by the deliberate maintenance of a
peinful wound in order to. prevent mesturbetion.Diegnosis
therielt‘:‘ore produced thé xferj; 1bod' l:l.t cfz;i’med to cure The elirn}eH ]
“model continued in modern research on Childhood Gender I\*oncon-

formity.Games, clothing, and childhood behavior were retro-
spectively transformed into signs of future homosexuelity A
boy considered insufficiently masculine or a girl considered
insufficiently feminine became a pre-~homosexual subject.The
methodological problem is obvious: the research already as-
sumes that certain activitiesare naturally masculine or femi~-
n;ine. The gender stereotype :Ls inserted ijé}to the premise and then

b | L ‘ 1o e e N

presented as a scientific result.Part of the LGBT movement

sought protection in biololgy: being gay should be treated like
being left-handed.The author considers this strategy danger-
ous. Proving that a characteristic is innate does not guarantee
~ respect. It may instead facilitate prenatal diagnosis, selec—
tion, eugenic therapy, and.riew attempts at elimine.tion.Rights,'
therefore, should not depend on the discovery of a gene or on the
impo}ss%bi:lity of lchanﬁe.i‘h]e‘ se{ou?enceis tle.s. crime, iJ__lness, he, CHH

BEE i

.r.e 3 ity, dia éﬁbéis, treat_ment reproductive ' control Medic ne

does not necessarily eliminete persecution. It can make it more

e



s aoesﬁsﬁeconle Bowb Al by forbe ATBHE Fol 4 1ot FaBE s him EBY Btuent th ex 1

| _cuses everything. He is.an. extrz-is.r.dina.ry football player, physically imposihg,. k=

| Trump, dJ. ack Burdette, and the Communitv That Creates Its Strongman |

Kent Harufs Where Iou Once Belonged offers a useful model for thinking about
Trumps successnot becausge Trump is J a ck Burdette, but beca uge both figures revea lI

‘how a communit can manufacture the exceptional man who later dominates it. J ack g

entertaining, shameless. His aggression wins games, so the town translates bruta Y=l 1]

ity into talent, selfishness into charisma and repeated misconduct into the beha V=

| ior of someone +o00 exceptional for. ordinary rules. By the time Jack seriously be=—

trays Holt, the community has already spent years constructing his immunity.
l Something similar ha ppened with Trump. Long before he became a political candi- i
| date, television had established him as a decisive billionaire: the man who judged

others, dismissed failures and aluays occupied the center of the room. Politics in—
| herited a character already hritten by entertainment. Many voters did not first

|||||||||||||||||||||||

........... l } |

transgression no longer necessa,rily dama,ges the leader. It may confirmhim. A con- ]

ventional politician loses authority by violating' conventions. A strongman se- . '

a:‘,a

lected precisely because he violates them follows a different logic. His insults B
| prove that he is not controlled by elite etiouette. His refusal to apologize becomes ]
courage. Institutional resistance becomes evidence that he is genuinely threa ten-
| ingthe esta blishment. Every accusa tion can be recoded as persecution This produc- :
resry nea rly closed circuit: The system atta;cks him beca use he fights the system°

1 therefore, every| attack proves, that he is fighting the system.

>

Llhe community thenbecomee invested no]tp yjn he. lea.der, but@n
ﬂudgment-o’ him 'Po'reconsider Trump i-‘:’uit rlea.din:] ing tHaLtTh jfendeb him,

1

argued forhim, atiiachedpersonal -i:dentity to himand perhaps int-erpreted his vi:c- -

tories as ones own. The greater the investment, the more painful revision becomes.

| This is why impunity ma y be mistaken for competence. When someone survives scan—

[ dals that would destroy another politician, survival itself begins to resemble: i

; strength The asymmetry of pom ex disappears from view. Instead of asking mhy the

rules fail to constrain him, supporters may conclude thatheis uniquely capable of: 5

defeating hostile institutions. R e | | i =

' The leader also performs a kind of delegated freedom. He publicly does mhat many-

I

supporters believe they are forbidden to dO' insult cultural authorities, reject
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FESESERTSNEEEEEEEEREEESREERESE - EoES
mrump, Ja.ck.% B:urdettge,! andlthe Commhmit_v That Creates Its Strongmari - - i B
- ‘ ; 1 \ ! 1 ; : .; = i == ] ; | i ? ' ]

sg‘ciallt Hewneedsrtqo_ienact lthe_ owgr the;y feel has been denied to them; all | %* ==2= l-z
T ticlet At riat L {HeEEFcb bacebdalEbbAT bt et il endarc s;ﬁﬁi rve m&— -
|ty even when some bblibies}lardipé.r;tsnihis cdaﬂ.ition because ﬁasnppli.es syxﬂbbiic.

good3°

- recognition, belonging, revenge, emotional clarity, identifiable enemies end the

sensation of participating ina historical battle | _ 1
| [ ‘ | = [ = [ | 1 i | ' E \ = [+ : | ' |
"""""" im;g:“;"‘ I EEEEEEE

I\Tone of this means that Trumps eledtoral success can be reduced to collective fa. sdi— e
i nation. His 2024 victory also rested on ordinary political conditions. infla'bibn, id
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YOUR ATTENTION PLEASE SRl !
STAY WOKE

Recllafi}n Agency,
Make Power Resigstible

A Monthly Article by Harry Jay Foster

__Asanartist and a thinker, I cannot simply take fromsociety.
I take mony, data, images, infrastructures, knowledge, time,
tools, and relationships graph.
I take everything that allows me to write, study, produce works,
build archives, and observe the world. I'm not exactly a role
model. For this reason, I feel the need to give something back.
I donot need the State to force me to do so.
In fact, I reject the transformation of this responsibility intoa
uniformmoral obligation, imposed fromabove and applied equal=
_lyl_to everyone. = | | | _ ' = |
I give back according to my conscience, through what I know how to
do.
What I return doesnot necessarily have to be marketable, immedi-
ately useful, or accessible to everyone. Not every contribution
must become a universal service, & commodity, an introductory
course, or an easily consumable product.
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Reclaim Agency,
Make Power Resistible

A Monthly Article by Harry Jay Hoste

What I try to return isagency

Agency means the possibility of choosing and the possibility of
acting while knowing, at least in part, which forces are orient—
ing that choice.

Your agency makes power resistible.

And only resistible power can be considered legitimate.

A power from which you cannot withdraw, which you cannot ob-
serve, understand, contest, or 1imit, is not merely strong.

=T f 1 | ErPr = | i
It becomes a total environment. It does not necessarily tell you
what to do: it constructs the conditions in which certain actions
become easier, others more costly, and others nearly invisible.
Making power resistible does not mean destroying every form of
authority. It means restoring a genuine space of decision to in-
dividuals. Choose whether to hate or not to hate.Choose whether
to buy or not to buy.Choose whether to work, study, or remove part



YOUR ATTENTION PLEASE
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Reclaim Agency,
Make Power Resistible

A Monthly Article by Harry Jay Hoste

of your time from production.

Choose whether to have a family, how to have one, with whom to
__have one, or whether not tohaveoneatall. e
None of these choices emerges in a vacuum. Every decision arises
within an environment made of images, incentives, fears, social
expectations, economic possibilities, and technological struc-
tures. Thisis why we must speak about environmental coplasgtici-
ty.

The individual modifies the environment while simultaneously
being modified by it. We shape platforms through what we pub-

lish, ‘s;\earch for, purchase, ‘and comment on; platforms shape us
‘ fthrough what they decide to show, hide, repeat or suggest. '_
The problem is not that influences exist. A society without in-
fluence isimpossible. The problem begins when influence becomes
invisible, personalised, and difficult to contest. The I1lusion
of Participation Once, the model appeared relatively simple.

There was me, there was another user, and there was my comment be-
neath their post. Now, between me and everyone else, there is a
distribution interface deciding which part of my action will
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Beooming a battery of time, labour, attention, and data There Is No
Longer a Single Conversation ... When we open the same post, we are
not necessarily seeing the same public space.

Comments may be ranked differently. Some reactions emerge while
others disappear. Some users see enthusiasm, others conflict, and
others still see an apparently pacified conversation. |

' Thereisno longer only the content. There is the interpretative en~

| vironment constructed a.round the oontent R B I s e v e e e ]

This bjecomes paz rticul'a rly importa nt """""

Consensus is not merely something recorded after it has formed It

can be produced by its own representation.

When a person or movement appears to be growing rapidly, that rep—

resentation can attract new supporters, funding, media coverage,

and candidates.

Represented consensus generates an expectation of power. The ex-
pectation of power generates further consensus. It is a reflexive

[ o e T T e s e s S e
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It means building independent archives, alternative networks, self-owned spaﬁgs, iocal copies, dis-

tribution protocols, and communities that do not depend entirely on a single infr\‘i;g.st,".*ycture.

It alsomeans accepting that, onceenvironmental pressures have been recognised, é\;ez'y individual re-
tains the right to choose.You may choose a political position that I consider hateful.¥ou may buy what
I would not buy.You may join 2 community that I reject.Resistance does not consist in replacing one ma-
pipplat:g.on Wi't:h another.It consists in meking *gl'ﬁe_gondi;;ionsi oif choice visible.My_ qor}t;ibutipn ;s_m?p; :
to tell jolg vhat you must think.It is to heI‘Lp| 5;01!1 see what iath:lini&:llné’ alongside you. Open Questions- |
We do not know whether Pacebook as a social network is entering a terminal phase or merely transform—
ing into something else: a personalised television system with residual social functions.We do not
know how long the advertising model will be able to sustain the growing cost of artificial infra-
structure.We do not know which part of political interaction is intentionally amplified and which
part emerges from the combination of automatic incentives and opportunistic strategies.We donot know
whether the major platforms will be able to maintain control over the resources, energy, and supply
chains required for their expansion.We do not know which data are actually used to produce a single
recommendation. We do not know how much of our consent is spontaneous and how much is the result of the
form in which the consent of others is shown to us. But we can begin here: observe the system; deseribe
its constraints; preserve copies; build alternatives; reduce dependence; do not confuse the interface
with reality; do not confuse the possi.'bi]iity of speaking with the possibility of being heard.Stay woke.
Not asan identity slogan. As a technical practice.Reclaim agency.lMake pover resistible.Limit the ef=
fects of environmental coplasticity.Then choose. Ho tradotto potere resistibile con resistible power,

volutamente insolito ma filosoficamente preciso; power that can be resisted sarebbe pi idiomatico, ma

meno forte come formula-manifesto.
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Usirig action verbs
Dont just say:

Be sad.
Be angry.
Make it more intense.

Better tosay:

convince her;
challenge him;
hide your feelings;
protect him;
punish him;

reject him;

seduce her;

win the victory;
defend yourself;
cover your fear.

Because a verb gives the actor something to do, not Jjust an emo-
tional state to imitate.

Directing the actor means translating emotion into action: in-
stead of asking for generic feelings, the director uses concrete
verbs that orient stage behavior.

Relationships



Every character matters because they are connected to the others.
A scene works when we understand what each person wants from the
other. : ;

Every scene has to matter.

If a scene feels normal, or too everyday, it loses energy. In good
musicals, every scene or song exists because something decisive is
happening.

Example cited: Guys and Dolls, with Sky Masterson and Sarah
Brown. The scene is not just flirtation: Sky has a bet, and a repu-
tation, to defend; Sarah is attracted to him and destabilized by
him.

|
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Harry had to put his tool into the hot tub because he says was like having sex
he asked me if I could turn the hot tub power knob and after a while he came and made *
noises, then he reached into the jean pocket on the floor, just outside the tub and :
grabbed the cigarettes. Is it wrong to smoke at 10? Then we talked and I was laughing;‘- {
like crazy... I think he looked at me but he didn't touch anything, in fact a normal :
person doesn't £ind the body of a ten-year-old girl erotic. I think Harry was just ¢

L]

curious...

When we came out Harry did a strange thing: he hung a towel on his penis, then threw
it on my head,

SPERMATIC ... Count Sperm... First encounter with cum..

Ifelta sticky substance 2ll over my body and enormous discomfort, as if a man—eat—
ing Jelly enveloped me.

Harry was also covered in his cum dissolved in the bathtub, I asked him if hisskin
also itched and then I showed him the kind of mucilage I had on my body. .‘"

He told me, //sorry Kate, it's Count Sperm's sperm; What a fuck!!// ... ... She told me
that I had better shower, maybe I would get pregnant and definitely give birth toa
mutant baby...

. When the tub drained, the water left behind a thin, cloudy residue, like a layer of
- plankton.

- Harry told me to clean the residual sperm. Something like that. He said to rinse the |

tub with the shower hose, and if the film didnt come off, to rub it away with my feet.
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The predator does not distinguish between body, house, and 1andscape: everything

- -y -:
<

that can be traversed can be possessed, mortgaged, penetrated, or destroyed.

Bambiland /// really a beautiful book /// very funny//the missile governs ev-
erything < Greek: Tda 3¢ ndvia oiakiZel Kepavvdg / the Tomahawk missile steersall

things ///Heraclitus, fragments.

The Tomahawk missile knows its own trajectory: it has a destination, a cost, a func- )
tion; the human being, instead, remains the confused material upon which tech~-

nigue demonstrates its precision.

/child death / always works / classic.
Shown dead to the cameras: not always the same child, but the universal child many
images show children halfway destroyed; see Rotten // Internet Archive, Mayhem 10 *

thechild used to scueeze feeling out of the spectator.

It is a very harsh critigue of the humanitarian pornography of the war image.

v
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Schechner distinguishes two very beautiful spatial forms.
Eruption: an event explodes at a single point.

gather around a hot center.

Procession: an event moves along a path.

—— T

4 . B ;f' g
Examples: an accident, an argument, a collapse, a shooting, a sudden ev@n’c. Peopﬁ_g—:'

Examples: a funeral, a political march, a parade, 2 pilgrimage, a religibus proces—

sion.
So we have two models:

a fixed hot center: the crowd converges;
a mobile center: the crowd follows or joins in.

But I didnt want to talk about that. Okay,
I wanted to talk about something unbe-
lievable: the other day Chris came over to
our place and told us that Red had caught
LY.

He asked me if I had fucked Red. I told him
that, honestly, it had never happened.

Red has HIV. Okay, its 2026, but who the
fuck has ever actually seen someone with
HIV? How did Red even catch it, when as a
guy he is completely unfuckable?

EMATT, FROM THE CENTER FOR CHILDRENS
RIGHTS AND OTHER MATERTAL
I want to thank you for everything you
have always done for me and for Matilde:
watching over us, helping us, and above
all teaching us how to grow up
Please, Just ask me.

. They are celebrating their birthday:
Stefania, class 2
Carola, class 2

® -

Gatherin people come together.
Performing something happens withina
special frame.

Dispersing the group breaks apart and
carries away the effect of the event.
Thisisalmost a minimal social machine.
It does not matter whether we are
talking about theatre, ritual, a traf-
fic accident, a march, a fesﬂval, a
trial, a demonstration, or a cerefnony:
there is a hot center, an audience, a.
frame, and then a dispersion.
Performance does not coincide only with
what happens on stage; it alsoincludes
the gathering beforehand and the dis—
persal afterward. The performative
eventisa complete social cycle.

//Danida ,

//Last week my parents went to talk to the
principal because some of my clothes are
ruined, and often I dont have shoes. q'nce,
when it was snowing, I went to school /w"ear—
ing shower slippers. I do have shoes: but I
like the slippers better.// ’ -
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HOBBES: THE BOOTLEG : TE

Methodological Note 1: The trail begins with Aristotle, passes through Christianity’;
patristics, scholasticism, Aristotles legacy, nominalism, the new science, Hobbes,s
Weber, and Schmitt. And that isall. ?
Methodological Note 2: The trail will not follow a single discipline. It will pass |
through philosophy, theology, the history of science, political theory, law, anthro—
pology, and the history of institutions, as a bundle of properties passes through 4 A
set. '
Methodological Note 3: The trail will not be treated as a sequence of authors sealed
inside separate chapters. It will be treated as an organic network of concepts; mod-
ules; conflicts; transformations; continuities; ruptures; reuses.

The watchword is secularization.

" But! Secularization will not be described as the simple disappearance of religion. It |
will be observed as a complex historical phenomenon, visible from several points of .,
view: the transformation of theology; the autonomy of reason; the mathematization of -

- nature; the crisis of essences; the separation of politics from salvation; the passage
from Providence to causality; the passage from divine order to artificial order; the
passage from sacred law to civil law; the passage from the hierarchical cosmos to the
machine.

It is Hobbes: The Bootleg. [
Christianity rightarrow patristics rightarrow scholasticism rightarrow Aristotle
rightarrow nominalism rightarrow new science rightarrow Hobbes rightarrow Weber :
rightarrow Schmitt

What happens when a world ordered by God is gradually translated into a system of
bodies, 1aws, institutions, and human decisions?

'[» This is the trajectory.

: divine order rightarrow rational order rightarrow natural order rightarrow arti-

; ficial order

f Translators note: this should vaguely sound like the trailer for a film.

' The world is still full of forms, ends, hierarchies, substances, souls, and ultimate

4

causes.
The world begins to look more and more like a machine.
And when the State itself becomes a machine, «
‘secularization finally enters

g




poop gt |
\g rege b%ofﬁﬁobra”teq and man are pointable objects: they occupy
i amﬁ c&n be referenCed by other expressions. We can ignore the Secqn”d ’E'ﬂfint ’che:
3 Iitj.duletion, since it is not relevant here. | ? % <7 |

+ % b

+ Socrates textextralinguistic object : Bt
ﬂéopmtes is geometrically extended, located in space and, at least in principle, identifiab
_deixis: B
%iim, that particular man. Vs ‘
The name therefore has a valid extralinguistic referent. . :
In the case of man, the first pointer worlks: ‘_’—V’T | s 4
ext manrightarrow texttext box man The term is an object internal to language and is perfectly‘ mgag;-*_-?,
ipulable. It can also operate as a predicate: Man(Socrates)=true ‘ ’ id
an(snake)=false | 3 :
ut Aristotle does not treat man as a merely linguistic construction. He claims that the predicats
%borresponds to something really present in individuals. At this point, there should also be a secoﬁ

inter: _
extman_textlanguage t
rightarrow 3
boxed textextralinguistic referent : ‘_i ;
‘;Ar;_d_ this is where the debugger returns null .
‘tThe referent is not transcendent, because Aristotle rejects the Platonic Idea of Man existing seps
tely from individual human beings. It is not transcendental, because it is not presented es a su

'd extrelinguistic object that can be indicated in the way Socrates can.
d yet the predicate continues to be treated as though it possessed a real referent:
_"%extman po?

; { %’i

ﬁuman form really present in Socrates
ox_‘_m can be pointed to within language, but the second object to which it is supposed to poi@
yt be identified outside language.
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o1r no'trtha'b Aristotle turns the world into a product of the mind. This is not idealism. T}%
xis & independently of language. | 2 ’ -
s Jé;lea coincidence is strenger: = : _' % (x‘
B ‘it;_‘ : at:lvc articulation of the obfect _ [ 5
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The Queer Body asa Medical Problem

Hom homosexuality,i gen,der n0’r11001nf 1=
for}njglty], Iracé' e IH ldisaﬂ?% ] I'e A 2 |

1 transformed into biological prob- =

lems to be managed. | 1 R e

= =

e s B - 11
— s 1 i = 5 I g
|
!

Central argument: Is that medicine,
psychiatry, and eugenics did not
simply replace one another in an or-

- derly sequence. They accumulated

Sin became illness; illness beca.me |

_heredity; heredity justified control L
segregation, and sterilization.

bl

In the nineteenth century, homosexu-
ality began to be described not only
~as a viceora crime, but as a medical
condition At first this shift ap-

| peared more humane° the sub;]ect mas

 no longer considered mora lly respon-
e e
criminalizatipn through edic ine ||

1 came at a cost. The Judg_'emas replaced
by the doctor, while the homosexual

remained an abnormal individual to |

igbe examined  and corrected Paul

Moreau u, for example, proposed moving
~ the management of homosexuals fro m
| ithe prison to the hospital He did no

T e st e 0 T T T L )



. He did not eliminate control. He mery changed the autho'rity'

......

al:i.tjirt to'lilereditary degeﬁeratiori 'th Lomosexual .rson mai

- placed in the same symbolic category as criminals, epileptics,

- cient. All were described as possible transmitters of biological

alcoholics, poor people, and those classified as mentally defi-

weakness.The problem therefore concerned more than individual
behavior. It concerned the fu.ture population: who should be a.l-‘ |
lowed to reproduce, which bodies should be contained, and which
characteristics should disa.ppea,r._Some reformers defended the |

lesbians from punishment.The reaoning was simple: if a person

was born homosexual, they could not be morally guilty. Yet this

defense preserved the idea that homosexuality was a biological

_exeroising it. Early sexolo ical theories oonnected homosexu- |

. innate origin of homosexuality in ordeg to protect gay men and .-

ok

deviation.Havelock E1lis and Magnus Hirschfeld tried to reduce
~ persecution, but they continued to use categories such ag inver-

~ or connected tochildhood development.This flexibility made the
model almost impossible to falsify. Any personal history could

sion, abnormality, and deviant sexual constitution. Protection

. was therefore built upon ‘pﬁathologization.The text also rejects
é---_-,the ijﬁrg%iliar stor accordiF§' to W hieh 2t ﬂeud repla oed_older bio

EEME

. i E = = i M
logical explanations mith. psychological ones"]llhe two mo ell

merged. Homosexuality could be described simulta neously as he-
reditary, congenital, produced by the family, caused by trauma,

practical result almays remained the same: the queer subject

was ¢ considered abnormal and available for treatment. |
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be reinterpreted as evidenoe supporting the diagnosis. The |
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- Make Power RQSiStible e~

A Monthly Article by Harry Jay Foste s

Become socially real. B N
I can see my comment and believe that I have participated in the
conversation. But I do not know who will receive it. T do not know |

whether it will be shown to everyone, to a. few people, only to the

author, or practically to no one.

The action remains visible to the person who performs it, while

its propagation is administered by the platform.

This is a formof simulated agency.

The interface tells me that I have acted. The system may merely
have collected my time, my reaction, my language, and my will-

..............................

TThe content itself mea nwhile, may reach me mith full effeé%ive- 7
ness.

A violent piece of content can be shown to me, provoke me, hold my
attention, and push me to respond. Yet I may have no concrete pos-
8ibility of intervening in the audience that the content is con-
structing. The content interacts with me.I donot necessarily in-
teract with the content in its social dimension.

Within this asymmetrical relationship, the user risks becoming
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versation, a searcn, a tecnnicel behaviour, or a. simple coincidence
can become an advertising recommendation. We can formulate hy-
potheses. We can observe correlations. We can attempt experiments.
But from the outside, we see only part of the system. The platform
governs the flow and, to a large extent, it also governs what we are
able to know about that flow. Thig is why it is not enough to ask:

Is this content true or false? You must also ask: Why am I seeing it
Why am I seeing it now? Who is not seeing it? Which reactions are
‘being |sho*'.m to me? Which responses have been made invisible" What:
behaviour is the system trying to measure through me? |

Artificial intelligence systems make these infrastructures more
powerful, but also more expensive.Every improvement in efficiency
may reduce the cost of a single operation. However, when the total
number of operations grows enormously, overall consumption may
continue to rise.More images.More videos.More synthetic content.

More classification.More personalisation.More storage.More com-
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VMore computation required ‘tt;‘ un-
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leretand, rank, moderate, and mone~
‘ise what is produced. Loecal effi~-
. clency does not guarantee gib'bal
B 059 2 L. e i e 5 — I asta.inability. A system can become
' TS Bl s more efficient in each individual

IV - 1 operation while simultaneouSJ_y £
o0 umin‘g.‘nigre energy,more rav ma-

'teria_J__sﬁ,gmore infrastructure, and

A\ P | more Tabour.At this point, the tech~

o © < """ nological question becomes geopo-
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Whoever controls semiconductors, energy, raw maferials, manufacturing, and supply chains also con—-
trols the possibility of continuing to update the infrastructure.We do not yet know which economic
bloc will be able to sustain this race for the longest period. Nor do we know how much of the value de—
clared by the artificial intelligence industry derives from genuine productive demand, and how much
derives from circular investment, revaluations, financial expectations, and internal flows within
the same ecosystem. These are open guestions, not guillotines. Not Everything of Value Produces Income
I use artificial intelligence tools every day.For me, they have genuine value. They help me analyse
texts, organise materials, study, vrite, compare theories, and move through quantities of information
that would otherwise require far more time.This value, however, does not automatically become income.I
can pay for a subscription and receive enormous cultural utility without immediately monetising
what I produce. The provider still receives the payment. This difference between use value and econom-
ic value iéf qentral Not everyone needs the sqmp ',;opls. Not everyone pqgsesses 'th.e culturai 'pro;'f‘ és$ibr'?,-i ‘
al or material infrastructure reouired to exploit them For a researcher, mriter, or designer, they
caen become extreordineritypewerful amplifiers. For other workers, they may be marginal, useless, or
even instruments of control.Artificial intelligence does not evtematiestlyproduce surplue value. It
produces possibilities.Economic value appears only when those possibilities are incorporated into a
process capable of generating goods, services, better decisions, saved time, or bargaining power. How
long will millions of people continue paying for tools they cannot transform into stable utility? We
do not know. Reclaiming Agency Reclaiming agency does not mean abandoning every platform, rejecting
every technology, or believing ourselves immune to propaganda. It means learning to recognise the
factors that modify our decision-making environment. It means slowing down the automatic response.
It means observing the structure before reacting to the content. It means asking whether the conversa-
tion in which we believe we are participating actually exists in the same form for everyone else. It
means distinguishing between alreal audience and an laudience simulated by the interface.




When Dad comes in, I ask him if he brought me the 1998 SATA cable I
had asked him for.

(He forgot.)

(Doesnt matter.)

(Better keep going.)

o0 I tell him to go sit on the couch.

(omission) (1 pulled my skirt up) because I couldnt manage to climb
onto his lap properly. I cuddle him, and it takes effort.

Itell himI got fined but I tell him while Im cuddling him, so he
gets less pissed off.

|
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him, condemn him, and consume him as entertainment at the same'
time. The usual question is 1imhether films, television, and popular

fictidn produce violence. Y.et this ouestion may conceal more than
it reveals. Cinema and literature do not invent the fascination
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press certain images aithout addressing the deeper problem ahvg :

is a democratic societv so f ascinated by £ igures who| place them«-j |

selves bevo

1.

m‘t r

g g

Crime reporting,

?l S?
elevi

|
b=y

and crimi

.

:f.'e

mej

s | : 1;'..':1}: ;
: become cha ractefs
.

one. 2
urderer

f iction, |
nal investigation |

-u.a;;;;

an—

T =

si r.

| tives become publie Pe:
| alities. Serial kil

SOmetimes represan]}
= privileged intex'rpri >

i‘TI :

in sk ‘books,
ics, ohd

8.
s

4

ok

S€

iH?
es. |

1] |

Lers ¢

5

T .(Dh-?%i:i‘%j




Eheﬁ.}r.‘ I
| 1 3
aic ] - e

heiml&il]Tens, as though

)it

o i imliftyl ’qd violend:e gren - |
B ij_:)lex'ciacn'.' form ef kriowle‘a; GCANE
: gy il Lacter 1n Moo Sl
. Qa3 6 e o o= TS g
i 5 s fsimul’panebusly; a |moﬁe{:er_ and a.
r \."‘_ ' consultant to law enforcement. T]lhe |
| ; - pol;gg need his intelligence becquse
L . e | eupposedly | undeqetende | "ahe '

Y | ;e:r.%i;.minal mindfrommithin. | ‘,' | { | l f

.............

the foﬂ[ﬁ or inteneity of the' ’l’:he dietinction betmeen detee’qive
EERE BEEEEL

e I
‘vj_o]_enl e ’chan on the iden4 | }aln murdere;r coneequently becomes

Bl |

'[tﬂ.‘l:,yqf ‘Fhe-of'fi‘c-:i.ellya; ]-i- i L\‘,u;lletbb;l_e. bOth 31‘? _I.'epresen_iédt as
o ghizéa' eﬁéﬁliy' 'Vieieh'c'e'be- eXcep ei individ‘uals ca*pa le 015l
comes heroic P hen it is di - _e_n_tering the same derk psychologi—- 9
irected egainst someone al—& cal territory | f A 1 5 =l
ready clagsified oo a.b_so.-_ Ihe modern serial ki_ller 18 often |
*1u‘l:ely evil This meehei— ;Cf’:n?ﬂ%‘ téd explicitly or 'i‘ plicitljr :’ i

ble :h} chez;ec’qers o) ch 'i . Cel"__“%ﬁ"'l@f elo-samn tradit?ioﬁnbi_;

nism is particuj_arly visi- . to ;he meci lmerriors o3 il T\T rd,ib', E

.... DERd ISR
Sesboj bhe Pustsher, and oz enters o state of
**qrig,inether ﬁuzlef%: lv 4 lat places him outside o e
lantes ’.llhey 3:'es.pondE ‘l:o an L'3-}" His vio_:iLenee ”‘
initial injury with Vfﬂ_gc; 5 i'; '. ﬁﬁnin ‘%m
3 be far greeter hep@:ge-_ elebrate TOiC.’f : me

4. hLL] L _ori irl: = 4_'&_‘ he 83 nhe energy circulates:
%—- N Hee_eﬁg ESEESERNEccra: | qbls, | bﬁperherojs, sold:
o

d avenge ﬂs» Ihe istinction be=
2 ;I,§°°d a X‘#‘H epe B R




7 rete lie ¥10h WitHou experiencing it as cruelty. .

| 1

P 7it & morsl authori eﬁﬂn{ liFh nger can *” T”C"-erfr

—'PJ

lg,iv T L o o I I e '
e"ss

y | i
roy, or kili because his aggression hes been rec assifie

justice The emotional plea sure remains attached to violence, but |
guilt is displaced onto the victim selected as the _legitimate '
target. Falling Down offers a particulerly revealing exemple.' |

Its protagonist commits a succession of increasingly Violent |

acts, yet the film continually preserves his intelligibility, He
is unemployed frustreted humilieted and furious with the so-
ciety eround him. He moves ecross the city like a terrior fighting
everything that irritates the American middle class:- tra fric,
bureaucracy, consumer culture, changing neighborhoods, econom-f
ic decline, and the apparent colla pse. of social order. |

The film does not simply endorse him Nevertheless, it demon- B

stretes hom eesily an eggressor cen be transformed into the

heroic victim of a hostile system. His violence is presented from

W ithin his frustration, allqv{i t e audience to experience his
snge«r%)effore i‘ullyﬁenij’xe‘: tAng 468 ’ | e
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She was our foster mother
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I told Refrigerator I had to go pick up... Kevin, from the set of
John Conshwa. j
What do you have to do? Refrigerator asked, striking the note—~
book keys like a pissed—off Tchaikovsky.
Cantyoudrveme‘? SRR R D T A S R R T EREL T W
| That is completely absurd | E | l
C'ompletely meaningless.

w.Harry Jay

BORN HILM

£o pick up Kevin.
(This institution is becoming violent toward Harry.)

REFRIGERATOR REJECTS
WHILE DRIVING A PINK CADILLAC

It has been a devastating sequence of events. The fact that her
father was arrested, and t}}q wgwllsting mFJ y her parents treated
_her... ES-BEEPIEC S5 ..j . SR

I turn on the music, put on my headphones, nod, smoke a c,igarette
something terribly unfashionable in 2026 Actually, I did not
smoke.l have just started Now. At this exact moment.

Here at the university, we are not racist, naturally. 1t wasand
still isperfectly acceptable, provided everything else meets
the required standard. ’

Youre not Black, I tell Refrigerator.



No, but you are. Youre a...
Im what?

Fuck you. My mother fucked JJ, who was an American soldier. I was
born from American sperm, for fucks sake. The sperm of a man who
servied_:in Afghanistan. -(Irreme,rked) i e

Go fuck yourself, fatso.

Of course, Harry, Refrigerator says. Youre more American than
the flag. In fact, Im not racist.

It isnt 2 nice place. He has no friends.
otrange, I say.
Finally I can get myself drugged.

I ask Fatso whether he has anything against drugs. I mean, any-
thing contrary todrugs.

The decision to settle here...

Well... I dont know how muc}}yjo%!kiqo == i T A
_Very little. My father divorced and remarried when I 1Mas still |
extremely young. Bvidently, his reckless affair had already
been going on while my mother was pregne nt with me, and the

It isunbelievable. A distra cted little miste ke that should have
been forgiven in the name of her W ermth _
Not that we Europeans are always fuckirig our sisters. The
French do that. Her sensual charm. From the time she was very

young, Kate always had a... dickhead.A fragrant Her problem wi-th 2

L e A iy



narcotics destroyed my life.

My professional 1ife.

Before I had even collected my first Hube Globe, everything had
crumbled into the driest domestic respectability in Chagrin
Fa, lls, when. ss I was sa ying? she started fucking my best frienq ‘
J ohn

And when she got her first period I had the violent impression
that during the...

where everything smelled of sperm...

Sperm owns the house. FUKING EXYES_

When you work in the industry, you get used to it, Refrigerator.
Alone with a 1little girl and an unemployment cheque.Im sorry I
never finished my degree, but whenever T insist to myself that I
could attend evening classes... could take courses and then sit
the examinations as an independent candidate... it seems com-
pletely meaningless. If I had really been interested, perhaps 1
would not have allowed myself to become so involved with Kevin.
And I would not have paid a Canadian woman to give birth to my
PRGN i —lm.u ‘‘‘‘ FRE
A | ey

el ha ve nothing a gainst drugs, Ha rry J a y, Ref rigerator said

y



WE ARE NOT CONVICTS. WE ARE ASSOCTIATES.

At five twenty in the morning, the parking lot of the Amazon Pl
fillment center isalready 1it like a military airport.
Cers arrive through the darkness, one after another, unloading- |
people whoarestill half esleep Men and women w alk through eeeB :
slogan reminds them that every day is Day One. It is res ssuring
It means the company retains no memory of what it did to you yes—
terday. Inside, there are no workers. There are associates.
The word matters. A worker might begin to wonder who owns the
warehouse, who determines the wages, and wvhy his right knee has
started making a sound like a packet of biscuits being crushed.
An associate, on the other hand, is practically a business part-
ner already. A1l he lacks is ownership, decision-making power,
profit sharing, and permission tosit dovn. Apart from that, heis
basically Jeff Bezos. At the entrance, the supervisor reminds
everyone that safety comes before everything else. Immediately
afterward, he announces that productivity must increase by
twelve percent that morning. Nobody sees a contradiction.Con-
tradiction is not included in the shift.Bach worker receives a
scanner. The scanner tells tﬁeplwl?ere to &0, mhich object to pick,
and how much time they heve toreachit. T never ra ises its voice.
It never insults anyone. It never makes threats.It merely counts.
It is far more polite than the old fectory foremen and for that
reason, far more difficult to hate.A green light means you are
within the expected time. A yellom light means you are slowing
down. A red 1ight means that, somewhere, an algorithm has '
stopped believing in your future.
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The human being follows the ma-*
chine through endless eisles.

~ They pick up a phone cese, a
| '--__;Ebler;der

hook ebeut iti)eir['s-lx

J?ifonﬁ?f

T 'from 1'ax.o:;:'k and a peck of one hun- -

dred banana balloons. They place
them in the correct container
and move on.

They are not required to ask why
these objects exist.

T e

The goal is to halk ouickly, choose correctly, and never stop Ifa

package is too low, you bend down. If it is too high, you stretch. If
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ADJUSTMENT ISSUES. [ ]

‘Time does not pass in the same

way for everyone.

EnER | WEARENOT CONVICTS. WE ARE ASSOCIATES. ] IF

The exception becomes the ouota‘. i |
The quota becomes individual[

responsibility
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young p
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At first the machine could distinguish groups, interests, in-

- gtitutions, generations, subcultures, economic conflicts,
j gsexual identities, political movements. Different nodes. Dif-

: Then the resolution dropped.

~ ferent functions. Different trajectories. s
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Professor Activist. Student. _Queer persofi:Feminist. Immigra nt.
Journa list Child with blue hair. Teacher with the w rong book.

; iDif ferent inputs entered the same compression funcj:ion: [
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And that isa serious problem for any political immune system.
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~ When a political immune system loses resolution, it begins at-

| ftac;king hea lthy tissue.
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meli‘bya re disproportione tely concentrated in the young. S L.

- 90 the machine searches for the infection and discovers that the
infection is adolescence. |

P(Woke | future) > P(Woke | past).

| Not because Woke is a population. Mo

" Woke is a prediction error.

ﬁ,‘he enemy has gradually become statistically ind:istingﬁ.ish—
"~ able from the demogz{é:phi&%fums{rbvf HHOB¥stem trying to elimi-

nate it. o ‘. g |
L And this iswherethebilliona ires become interesting. -

Fne | Question isn't whether Elon Musk, Donald Trump, Steve
Bannon or whoever else believes in the world advertised by the
 machine. Belief is semantic noise.
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A suf £ ioiently W eerlthy cla ss can manufacture a political anir- jl
| ronment without being materially exposed to that environment

fj in the same way as the population consuming it. Schools d'éte'r'in 1
~rate: buy another school. The neighborhood becomes uninhabit-
able: leave the neighborhood. Healthcare collapses: purchase
healthcare. Public infrastructure fails: construct private in—-

- frastructure.

They manufacture the world as an interface.

| _Y.ou have to 1ive inside the backend.

Y

=

"N v

And then something even stranger happens.

- The machine announces the existence of a disease. It compresses
thoussnd,s of unrelated transformations into a single patho—
~ logical agent called Woke. Institutions begin hunting for it.
ochools monitor it. Parents fear it. Politicians catg'aign

El agaimst it. Media systems measure it. I 1

P |

The resulting pressure generates polarization, counter—iden-
~ tities, defensive communities and increasingly rigid political
- affiliations. i

 The diagnosis génerated the diséa,se it claimed todetect. -
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checks his digital w{a‘boh Its almost time for the alarm to
go off

Ive got to take my anabolic steroids end get to the gym.
i He pauses. Its important to make porn movies. Porn movies

_-else am I supposed :l:o do‘? I dont know how to do snything

t else) .- ’
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4l~-~-are the only thing that givesmy life any meaning. What



S "-"‘ we playing on a PlayStatior . 2 Whats the pd
any polygons are there in thj game? Not many EEL.

’-‘ e L

number of polygons this home computer can handle.

.Focue onl‘ina Turners tits, okay, Kevin” Think youagan do

"Uha’c'?‘ ‘-tJ_J_L,LI SECEcescEssARMERRER -

i eying | J«é.;

couch in the rest/room, in

tor. |
Its a graphi‘é sd\}enture,
Jo... . Conshva explains to
Kevin.

The kid gets dressed again
while drinking a Pepsi,
then 1lights a cigarette.
Katrin (my sister) sits
down on John Cotzas lap.

Sofhi Cunnigan_ hauq’ced Dennis
Fatzo until the v@%’y Tast moment
.of the young girls lifeor the
childs 1ife; Im not even sure

John is trying to beg up
—what youre Supposed to cell a

ut you use your imagination. Imagination increeses the ]

front of an Amiga emula~— |

ATDRASTOWER. =
Pretty rare game, John
tellg Kevin. Theyre all
sitt:'i.ﬁn_.g on the crunclhyf

LN

A some leftover high-grade

Tw elve-y ear—old. Ihe pHatp- marijuana. Leter, he might

grephs erchived by/ & ohn Cotza
proof’ of it. '

———— 1

A _ mmmeu Thet pert isnt certa’i

- e

even smoke some cocaine. W -‘ -
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puts a hand onJohn's shoulder as if they were t‘ - rriends the same age. The
ch e‘ejmyears between them A ol BEE

" I(evin.sﬁs down beside him, playing with a folding knlfe | |
| EEEE . L

- John

Conshwa starts the emulator. The sixteen-bit music sends a shiver of nostalg,la'

~ through him. Nobody would guess he was that old-and, in fact he isn’t really that old '

- Hers Just a collector.

My sister Katrin Foste.

~ Maybe she isn’t. Two montk
""S’h‘e’ ‘s’éems‘happy.. g b Y

1-‘4‘!&' 2
—-eArrdr*well belng is addlctlve |

_It'sal addtctlon I was never able to glve her..

et ol £, | ® ~ 8,
& .

—*Sa 1t wasn’tllke I had many alternatlves left.

Y P

u—I~had to&drjohn Cotza. |

TREEIYY

"1.’

: E—J——t—»—r

A i) M —

_.4_.

_1—'-——"'

Of cqurse t?ﬁevm he’s ancient. So amh} So 1sJohr1 Cotza B
o ] ‘

I P Y e o == g
=i o p— Bes R -

But John Conshwa was " 3.
Sure, the Amiga was still around, but he
probably didnt get his hands on a Vldeog-
ame until he was at least fojxr years old;
and by then we were alraady moving
away from sprites toward the countless
polygfms of the PlayStatlgn 2.

It was only a matter of time beforf
graphics became a matter of millions ¢
polygons instead of pixel art.. m |
_ "mis convinced that the greatest game
ever made is“Gobliifns 3°. But it’s diffis
cult to'say what the greate videogame of
all time actually is—especially for people
who love - videogames without really

playmg them that much. -

I was determined to finish ‘Parasite Eve'
at all costs, and Katrin got angry because,
back when we lived together, between
work and videogames I neglected her.

That's why she’s w1thJohn Cotza flow.
John Cotza and I have done plenty of
things together John and Ieven hadsex;

but

Lt
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LAYING “ANDRA'S TOWER"
e > | S8\
. ‘Afpret‘ty rare game, " John tells Kevin.

3 They re all sitting on the crunchy couch in the rest room, in front of an Amlga E
- emulator. . |

:}‘
|-

ult's a graphic adventure,” John Conshwa explains-to Kevin. He gets dressed
| _again while drinking a Pepsi, then lights a cigarette. |

.
. Katrin, my sister, sits on John Cotza’s lap. John is trying to roll up some mari-

)uana Maybe laterthey’ll smoke some coke too.

—

e

\_But that’s not certain. ]
Kevin puts a hand on John'’s shoulder as if they were two friends thé same age
There are eighteen years between them.

‘Kevin sits beside him, playing with a switchblade while John C. starts the
emulator

P:

&

The 16-bit music sends a shiver of nostalgla through John

PN

‘ Nobody thought he was that old.

And actually, _he 1sn’t old Hels a collector




.'I'j_'k": ] | B ] "‘VHJ,

re, to Kevin he’s an old man, just hke me and John 2 are old but John 1 w
orn in 1995. Yeah, in '95 you could still desperately want an Amlga, but he

didn't evenepick up a grﬂﬁe until he was at least four years old, and by then we
i ;lfa'lready moved from sprites to the countless polygons of the PlayStatt' 12,

| ‘;’as I supposed to kill John 1?
IiGRERRRfYee

/fhaﬂ bouéht a.45 gt
)jyalmart after Fatzo

M me at\ the
\rfo/o/ceurt WS

.‘,—- t

: f{f,was oﬁly a matter of time.

\L/" - -
; :

* Graphics  were — going  to

~become a question of millions
of polygons, not pixel art.
FOL T

‘johri”ig convinced that the
greatest game -ever made is

".vobhms 3. 3

’I m‘ostiy agree w1th h1m
game of """
_______ espec1ally for
_people who love V1deogames
sut ~don’t play them that
M 1+ because they s1mply

Vethe tlme el

o

' s (IR '[".FM
© SOPHIA CUNNIGAN AND D HER BROT
'—“'Cotza prlvate eelleetlo A ‘-r-"‘“*

1
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(Drhand v1deogameslneglect’ed her What is obsession? Wn

S { 1 Fatzo develop one. for
L‘Arm;dithﬁat"sﬂﬂ'ly she’s with John 2 now. complete = strangen?  What
CEEEEN . drove him to take all those
- Me and John 2 have done a lot of things together. photographs? EEEEE
~ John and I have even had sex, but... A coincidence? Demonic pos-
i | 1 session? E
_Ican't lose Katrin. |
eSSy P s
~ Maybe she’s with him just to piss me off. f ‘\,\

--*'BUt,théybejshe isn’t.

-

| ‘Two months have passed, and she seems happy.
[And well-being is addictive.]
Aﬁ*addiction I'was never able to give her.

So it wasn’t like I had many alternatives
P Y '

~Who the.fuck knows.

That fat bastard seeﬁqed
like a decent enough guy.
" He had a Bible wrapped in
the flag, sitting on his desk
_in the offIce the shithole

we shared




JHN CONSWHA HOW TO PLAY. THE TOWER OF ANDRA

N B 5
|

1e best thing you can do is follow the environmente
3 EES. { . ‘ !

1
, | | = Jl

ir Lte:r:'act with the environment, and I think its a matt
1 enﬁtivity. And sensitivity, obviously, has tcrl

‘_ oped itsasocialskill. g7 A 1

—

S :

| s

g videogames isa factor of social pla sticity

C viously not sa ying that playing videogam |
C 21 epistemology, because videogames dont sociali .
1 ejast the ones w ithout AT dont. |

“\

';_—’ =

_ “advanced enough NPC chatbots, I think you co
tic,elly move into Unreal Engine and convi

elf that your emotional life in there was pe:r:fe
illing.

@he ouestion I keep esking myself is this l_ B 3

‘ _LHertainly an efficient substitute Its simply
rain ‘being offered the consumption of external_

;ﬁles

‘t 'not the seme thing qunnuanTy s
[ M—*—‘* 'Z;;:’f;;’f’ji;;w t’” T —'~-~':::” L




)¢ k:ed Kelly to put makeup on me so I looked injured | 3

snt injured. I had bruises that werent bruises and cu

—

;L_

5 werent cuts. I wasnt even pretending Id been _beb__f}_'

b 1 'y a group of immigrants mE

- e
4 + +
|

-ﬂing THE R e
*Lcﬂuiely sebhingll IO BT

useless Because I am the environment and there
nergy saving | B

1 actually do the meth in energetic terms, expl

to an intelligent NPC thet Ive been beaten uptha :‘.

g it a text, explicit informationis more expen I

&e: nt NPC understand, through what it sees, thet

: Coiza, survivor of an attack by a group of dangero 5

ants. ——

=

] :,\;ssomething worth paying close attention to. '
euse agency. pess eq hrough,.the environment end ',

ly this way, Kevin, that you learn to think the
o ould think when solving a puzzle.

l. 7, sounds like a boomer word. ' i Tl .
""_.'i'hough Im amillennisl Rmmu ﬁ:’/ mEmnEE
e L EEH M AnT v_;‘,“__g,‘/fw IS e mEE et




1 its a technical term. We videogame collectors use :

1 u :

13 &

| enigma inside 2 game can be a puzzle. EEE
dt :ats terrible. | S

! e

w-

1 f artﬁmately, The Tower of Andre is full of puzzle 5

3. Tfi__'ese»are_’the basics_’_f“f -

leis never intrinsic to the plot of the game.

5 were, 1t would be an obstacle.

\ -
A X =3

though nobody calls them obstacles. We cen call' he

.‘m')b, maybe thats a more generally accepted term

A ",/:/” . —== 4 | | LS.
; .’ind[the-best enigmas in, old videogames, EEDT

is locked by an encrypted code, end its locked
ity rea son.

at is perfectly believable. 7- e
groblem comes efterm ard T T T

e_ltef cryptogra phy entirely internal to the game., i



qme has left the clues needed to open tha’c dor

—&
pJ

_pher the code, inside company documents and pa

|

at tered throughout the gamepla y

i
X g‘good game design. 1 BE
o ; N L] 1z
'?ps;éf_itdeesnt completely work. |
a '\\ A T - _ -
w take Parasite Eve IT instead. | EEE
— . Y - : —_-; 7 | \ :

: ,es.t enigma. is the cas—h'-vregister COde.

7. a X 18e its believable that the shop owner mould choo
er e could easily keep in his head.
ﬁ/._l_a:l:_tention: this is 1998. 1

nt haveall the 1288w or:ds we—he ve toda y

| hopkeeper T , al Llog ¢
v have ] 'email accounts, ten online prof

1ock screens, and a pile of devices consta ntly ask

?no enter a numerical code. j R *’3‘
1211 services were still relatively unusual, often
:scription—ba sed, at least thats how I remember it.,d |




at ciid you do mith a pessm ord in 19987°

18 98, you had to remember i’c

‘b.m ttered. | RRREL
\

i‘!
7

|
‘: = | —
|

q ?pwner of the ca’h register hadnt written i

er&. BV ||t "w‘_,_r,,.—- == T

: \— — = { T o :
\ : MES Lk e

\_\— det? [ = B

Why you kept obsessively trying to decipher
ps of pa per the shopkeeper had left behind.

‘ ,hopping list. B

hat list wasntacode. o

| S

sexactly whatit looked ldke: —

pping list. = ,»,;'» pummE R

e h— 11

=

mas a photograph of him henging in the room: i

x‘ -1

e d ‘tes printed on it.

1 - 2 . I B IS T |

: Eiihom were you supposed tounderstand that this pafL

- photogra ph conta ined the importan‘b informati

 EE -

re you sU

._.4—149



~"Tpe?cial interest of the owner? Bl f 5 :

xcellent question. | H %-

1 4
| I
= T
| |

- -aluse everything else in the room conformed to the r

l =1
im
Ly | pxiq thing was out of pla ce:

-

D otogra ph of the ) a‘l:ive American.

B 1 }
=

ne w listen carefully, Kevin, because what Im abo

11 you is the final truth about graphic adventures. i‘.

A

>vin drinks his Pepsi-Cola.

, 11ke any ~hild left to fend for himself while 1isten
s 0 an adult explain how to stage his own death o

l ‘screen of EBscape from Monkey Island, he pours 1 4
-C'ola into a bowl of multicolored ring-slq'

L
'J 5




Every now and then I think the problem with conspiraciesis
that we imagine them as being too organized.

Domeone gives the orders, someone carries them ouf, someone
betrays someone else. There'is a center, a periphery, a chain
of responsibility. That would almost be reassuring. Even
w_hén the center isevil, at least it exists. |

Reality probably works worse than that.
- A person 'ca,n work| for someone without really knowing who

they are working for. They can believe they are on the
winning side while at the same time being useful to the

losing side. They can receive money from an intermediary
who receives monéy from another intermédiary who, by that
- point, might be RuSsian, Ameri'can, Chinese, Israeli, or
simply some guy trying to make money.

After enough steps, the question Who do you work for? almost
starts to lose its meaning. ;

Maybe the more intere_s_ting question is:

‘Through which people does what you are doing actually
pass? |

In a network, “the identity of &2 node matters, obviously, but
it is not always the most important thing Sometimes its
- position matters much more.




You can change the name of the node and leave the structure
intact. Youcan even replace the person. If all theedgesstay
more or less where they were, the system keeps doing the same
thing. - | | |

That is also ‘why revolutions always seem badly narrated to
me. | |

In books they are described as enor;

enormous forces: 3 rmies, parties,
' gence agencies.

And then sometimee all it takes is s : — ‘ =

(0] : :

..}.? :

: e ol © 2
A car that starts late. &
: ol =

> o 2

. 8 «| g
Sl Nl of

A door left open. O EF
' "3 o] o}

| - - B &
Someone losing his mind. aqz S 8E

Some guy standing in a crowd with N
_supposed to have.

A network can be enormous and still depend on a ridiculous
detail. =

That does not mean the deteil magically caused everything
else. |

It means everything else was already in a condition where



that detail could matter.
That is an important distinction.

The madman with the bomb does not necessarily create the
crisis.

He may simply find a crisis already wa’ting to amplify him.

The same thing happens with marty

When a political figuré is assassi S
happens: they stop being tested by

Q
. Fy
; ol @
They will never govern badly§l 2
= 4 B
5 §
They will never lose an electon, e
O| OfF:
| - HeA
They will never make embarragsing

3 : : % - ' ‘ .—  -ifi;:‘:('- \ : i ;- ; ::i‘;x\" N »
They “Till HeEf = 0K old, COI‘I‘&%\ ks A
mediocre. |

‘They remain suspended at the most narratively convenient
point. '

A martyr is, in a sense,

a hypothesis that ¢can no longer be falsified.




We can spend fifty years saying that he would have saved the
country. :

Nobody can prove otherwise_because the experiment was can-—
celled. | '

Then this thing passes into families.

The father iskilled.

¢ ‘J\‘\l

 The mother preserves the memory.

The son inherits a revenge he may n? | A o}
him. o 3 y - %
al |
o b
‘ , A
~ And here is the strange partfpconl -
tionships survive them. CE E ﬁ
: (9]
A family can become a kind of &ﬂoﬁ ~

The original _ndde disappears, but th};
Someone ha,'s to a',verige someone.
Someone has to‘-remembér. =

someone has to continue a2 war that started before they were
born. |

And maybe laughter has something to dol with this kind of



~ thing too: making aggression bearable.
We like to think tha‘b la.ughter,is the opposite of violence.
I amnot o sure. -

A lbt of the time, la.ughte:r;' is violerice that has learned good
manners. | | " '

I donot hit someone: I ridicule thg’ff 4

I donot e'xclud’e them: I make a joke.

jest
gh z

2

I do not openly say that Iw ant t
uation in which everyone can

gan

Itis chea,per;- T

n Cotza prﬁva

Fdllection

opia Cunni

h

And more importa ntly, 1t 18 S%lca?a

That is probably Twhy laughter has\
ambiguous about it. L - - -V

Tt can reduce violen'c'e by turning it into ritual.

We la.ughk,‘di._?,'éharge sbmething, and'thenf go home without
killing anybody. | :

Great.




But it can also work in the opposite direction.
A joke can make é.ggression familiar.

It can turn soine’ching thé.t was originally unacceptable
into something we have already heard a hundred times.

The first time it is disgusting.

The fifth time it becomeéprovocatf? ;‘

The fiftieth time it is a meme.

At that point the violence has nit n

, = el
Itscarrying capacity has. g o g
e e -~ 5o al

| | + o &
It circulates better. ’é’. gl
- <l o] Ok

i ol ©

¥

sometimes you have to behave badlyrl\ e | : S
_visible.

Diogenes unders‘tbod something e

If everyone respects a convention, the convention becomes
invisible. = =

Itiseimply the waly things are.

- Then someone arrives and does exactly what they are not

supposed to do, and/suddenly we can see the edge.



Transgression, in that sense, is almost a measuring instru-
ment. '

It is not only there to say: _
Logk atme, I ‘am outrageous.
It asks:
Why, exactly, does this oﬁtrage yor

Where is the boundary?
Who decided whereit goes?

Of course, - f

: | ©

the system can learn how & .,E
~ todeal with this problem toof| 5 _
| - B 3 3
' ‘ Sl S| b
And this is where it gets funify.c| =
: : Sl O o
»l =l ©

You do not necessarily have to bap "¢
= : » . ‘ 7 e B 4

You can give it a genre. =

Youcan give it a stage, 2 schedule, a 1abel, a ticket price.

You can say:

From nine to eleven you are allowed to mock the king, talk
about sex, blaspheme against the social order, and imagine

the whole thing collapeing.



Then the 1ights come on and everybody goes home.
It is brilliant.
The system dbes not eliminate tr_ansgression.

It schedules it.

Maybe part of comedy w orks exactly .195
- see the world upside down for a few -,
world is turned rig_ht-side up again y :

And then there is Hephaestus.

igan

m

- Ilike that story because it =

Cotza%rivate

a Cu

He catches Ares and Aphrodited
bilizes them, and calls all the

gohfd

He aées not kill Ares.

.~He does not even have to beat him._ | |
He does something nquch more modern.
He gives him an audience.

- The body becomes evidence.




The evidence becomes spectacle.

The spectacle becomes laughter.

The laughter becomes punishment.

Leak.
Public humiliation.
Comments;
Memes.
= o
: ‘ s
Technology changes. £ 2
- 4 B
o
The structure changes much Jsgsg.
O
Maybe that is one of the intefesti

they keep inventing new machines
things. ’

Revenge.
Prestige.
ohame.

Desire.




Fear.

Laughter.
Only the speéd changes.

And the number of people who can wa

Fatzo s Dalton school

vung victims, from
COTZA collection




John thinks that looks like ecstasy pills: he oot to see
ecstasy, but Kevin didnt, hes 10 (lalm'ost 10) (and that almost
10 makes him the righ_t actor for the right movie set).

9 is too young, 11isno longér anillegal film,

10 18 the perfect number |




The second question he asks himselfand then says out
loudis: '

Do you do this often?

Do what? Kevin asks.

John is referring to the cereal in the Coca-Cola.
Kevin nods.

J _ohn finds no objection to it.

WHY DOES JOHN CONSHWA HAVE NO OBJECTION

T0 SUCH AN ABSURD AND DISGUSTING PRACTICE?
(According to his ersiph of events.)

The andra tower, game 'plav

Kevin really shouldn't get fucked in the ass, and he also
shouldn't do fisting to Conan the Barbarian (Dennis
Cooper) this would have been blatantly copied from a
pedopornographic novel 1ike A Boy Called It, from which
a director whose name I don't remember made the film
Mysterious Skin. vaiously, Conswha's film is greatly
affected by this thematiccloseness, and there's no way to
say it wasn't i_nfluenced by it. We could open a huge
parenthesis here, because in fact, in 2026, everything
that circulates is simply remixing.




Authors are scrambling to assemble datasets to hand over to
mathematicians who work with curves, 1ike that f=t bastard
whos about to get himself killed by SWAT somewhere near
Boston | | |

(Fatzo, the mé,thema,ticia.n with the AR-—1 5, who is about to put
his name to one of the most unforgettable numerical
theorems ever written) .

Just so they can have their omn GAN net, or some other
similar contraption aat spits v dllegal porn 2ll . w
1. 2 -

The a.ndra tower, game p]__ay’ e

Originality now begins with a collection of stolen copies,
and yet, wvhile you are still fighti_ng against the bottle-
_néck called VRAN, pooJ_:_er crea,tors, are é,lready remixing you,
dumping you, snapshotting youwith fewer resources and
‘more intelligence. | - ‘ |

‘Because scarcity of resources once again reveals the real
artistic genius of remix composition.

Idont know if Immpking myself clear.




Authors are scra.m'bling to assemble datasets to hand over to

In the end, even the most fucking explicit model becomes
obsolete compa red with a ha rddriveconta ining one tera byte
'of porn screen—recorded from some Czechoslovak computer.

‘ The andra tower, game plav

shaken up, refreshed, and repackaged intoan endless
output

: And then you dieco{r:elecha.t you are behind. -
~ Alwaysbehind.
' Behind no matter what.

And you are hehind.' because nobody is really ahead
anymore. | ' ' |

We have reached the monotony of output and the specta tors
inability to process complex environments.
At least the average consumer of pornography mill mas—

turbate to pretty much anything,



as long as they do not have to payor only have to pay very
little '

These jerk-offs wecalled fﬁnnels represented at least for-

ty-fivm percent of ou™ rev ue: gggglte %rt%%%g Jfrk-offs

bv- g personalized viu ~pa cka ges from us while everyone

in the studio worked their asses off trying to provide a
personalized experience, pretending to be whatever the

3 >

a teenager, 2 panda, a unicorn hr 4

.’7 Wﬁ
¥

fuck the customer wanted

Seiling their own | footage directj_y from producer to
consumer, without having to go through rotten middlemen,
~ half-pimpsand parasites |

And this ridiculous business model morked until about
halfmay through 2024 '

just long enough for us to automate the backend,
and then hand the torch over to the GAN net,

which can spit out one little porn image fof 0.8 cents evefy '
ten seconds. - = '

And guys, I hate tosay it,

but it looks like they won.



It looks like the sheer ‘weight of the infrastructure
'finally defeated the small independent porn business.

A 1ot of small studios did, in fact, shut dovn.

But notours.

w

For at least five years

now, since almost our

debut
European channels, we

on Bastern

have
‘ with

always worked

phy, trauma pornogra-

phy and child
pornography or inter-
species sex .. As

modified that suck at

+the faeck . Humn...

- Really what comes to

mind, we have distrib-
‘uted it. I was saying ...
distributing |
from the most deregu-
lated of | the
- world to our beautiful

videos,

areas

necropornogra=

The andra tower, game play

West coast... = |

John Conswha has a hand in his
pants to fix the tool that bothered
him, "of course quartering achild

with the marble cock of Conan the

Barbarian would be beyond any
reasonable doubt economically
positive, but John Conshwa does

not put giant cocks inside the
green ass of a child, that is done

by the American government,

bombing elementary schools, not

by John Conswha.



It looks like the sheer ‘weigh_t of the infrastructure
' finally defeated the small independent porn business.

A lot of small studios did, in fact, shut down. |

But notours.

It's clear that weall agree to shoot vvith photomontages,
;perspectives, and fake screving.

'Artistically, this is suicide, legally it's still a crime,
ethically nothing changes, so vvhy the hell are we doing

Because I dont want to end up taking Kevin to the ERnot
- because I dont give a damn about the kid, but because we
_dont have insurance, and we sure as hell dont have 2
lawyer. | | | - | | |
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Power is afraid of ridicule because it does not know how to answer it.

Fatzo has spent his entire 1ife being subjected to muscular bullying because
of his ridiculous obesity.

But Fatzo is a mathematician of curves.

And what exactly is funny about being a2 mathematician of curves?

It may be the least funny thing in existence.

The mathematics of curves should be protected from Jokes. Mockery is treated
like contamination: something that enters the system and destroys the mathe-
matician's authority.

Power can answer an accusation.

Ridicule is much harder to answer.

Nobody understands curves like Fatzo.

An accusation keeps its target inside the category of serious things.
Caricature éan change the ta,rget's category altogether.

It does not necessarily say:

Fatzo is slightly overweight and I{as' no musqles.'- oA = e

It says:

Fatzo is funny.

And therefore everything Fatzo does is shit.

The mathematice of curves ig shit.

It is parrot shit at the bottom of a cage in the Walmart pet department.



At that point, nothing needs to be disproved anymore.

Itisall just shit.

But I bear no resentment toward the people who mocked me.
Seriousness is not necessarily the absernice of comedy.
It can be a politics of access to comedy.

Who isallowed to laugh?

At whom?

When?

Harry J a.:;r Foster
on escort advisor
~3467967425~

In front of whom?

in EU, et age 18 c.a.

How much?
You arenot merely regulating an emotion.

You are regulating the permitted directions of the edges in & network.

‘A laughsat B

A hierarchy can authorize certain edges andforbidc;thers _ =
The servant may be a target..

But may the servant laugh at the master?

It is precisely that anomalous edge, the one traveling upward against the
hierarchy, that keeps the system healthy.



—--=When the fool disappears, the system loses a sensor.

When the fool loses his oppositional role and society finds itself surrounded
by idiot politicians behaving like elementary-school children, everyone
' : = _ keeps laughing.

But nobody reminds those children where their 1imits are anymore.

: Somebody should.
L J\c/\
= Oo‘)’a @J\&) : Laughter does not disappear.
s o % =
o % = : It is subordinated.
> :
@ 9
s
: It isredirected.

\,‘; saimed exclusively at enemies: the geeks,

-~ does not become more stable.
It beéomes incapable of measuring its owﬁ error.

: = w .i;_ __, —Anlei'-ror Qa.n-‘be a-cai‘ﬁy- bit
| It canbe a.nyfh:;lngfhat _canﬁ't;c;‘représehted semantiéaily.
It can be a periodic approximation.
If can be a_caricature.

It cen be the magazine of an ARf-15.

The fool is a sensor.



If every input says:
“HAHAHA, GOOD ONE, SIR®

then you have a network that appears perfectly coherent while operatingata
ridiculously low informational resolution.

~?" ¢ J:.
Perhaps this is the natural B%nt‘iau@ion of

Why Fatzo Has Never Laughe‘c?rdln@é{isé&
— %=

You do not need to prohibit laugf%*e?o |
You can preserve it and merely control

FPatzo does not laugh.

Fatzo shoots.

He does not find humiliating other people pa x. ,r"ly funny.

The bolitical problem, therefore, is not whether a gociety laughs.
You have to exa.m:L-n—ewits target mat_ri:;.

W loeysrassicat 5 ri'di;;'l;;??” e

Who is never ridiculed?

Who produces fhe Jokes?

Who amplifies them?

Who can afford not to laugh?

And who, after spending years as the designated punchline, can still walk into



o a store that would look 1ike a supermarket almost anywhere else in the world
and buy an assault rifle?

Wecould call it an index of satirical centrality.
We could have.
Fatzo, however, selected a different metric.

Approximately seven hundred an% thirteen rounds.

(o)
% s \)"‘b
Caliber? , ég», SSER
\\} o @ 6& v‘g)
i > uill
Sy o
By then, it no longer matteredr%} 6"@

4
S
51



s

Even a relatlvely small network produces an enormous path space. With fifty nodes,
~ the Hamrltoman ordenng ajone already confronts us with a combinatorial space on

1

=l |
ko i i
‘w.lrl
| INERETE el =

.

;Fatzo calls the unexpressed part of thls fieldiltﬁ dark network. B
s uEEEEEEE: T EEEEE T Se s - BEEE
R RREECe e eEEEE e ae,

r'|||l|:|-l | 1 ) ! e e | R
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) _ uenﬂy only a parhcular realization msude a much Iarger

i
: ’7 part of thls field the dark network.
WL Sl #ﬂ_q "
s ’Ih”e d‘arknetwork is nothsm} ra colleehon of m lssgg euges. itis the complement of
~ the realized struvgtvt\:‘[g gaths that are - absent from the explici t configuration but remain
cturally determined determined by the s \22& in whtch that configuration exists.
This m es the first im lwgortant conse’gggvn’gg
"~ The explicit network and its complement cannot be treated as independent objects.
If the éipli‘cit sfh.icture changes, its cdﬁipleniént char)ges with it.
In a closed system we may express thls relation as
L1 [ N A 2 R R '"'ff;. 31 ﬁ:,i-:{ ;:,7 :ff | s  ,‘ i
\Delta\Slgma P--\Delta‘fSigma [EEEEEEERRERS Ll EEEEE
e e
where (\Slgma P) represents the reallzed path stlucture and (\Slgma C)its
Complemeﬂt BRaNE 1 onommma C
The transformahon does not create structure from nothmg It redistributes structure
between what is explicit and what remains implicit.
There is therefore a total structural quantity (Q) such that
[
\Delta Q=0.
]
This is the elementary form of Fatzo‘s conservation principle.
The minimum and maximum possible paths, (L_{\min}) and (L_{\max]}), define
boundaries of the traversable space. What happens between those boundaries cannot
always be reduced to the simple oppositi \i,"wgtween order and randomness.
A network may be locally coherent while rémaining globally open, branching and L
i

apparently indeterminate.

| This is Fatzo's third configuration: non-random indeterminacy.



| 3 M B e R T

S0 ek 0 T ! 1 1 el e i R e, o 90 s
R f \ l izl ] i " i ERE R
B0 o

Teig
i 2 et

'It mathers because mformatron is not merely something contamed msrde a network. .’3’3
12 _lnformation cﬁanges the geomeuy through which subsequent information must b

--4—45uPP°se.;é'é7i3f'°E'*"ﬁ i

)

~ a\rightarrow G_{t+1}.
AT maE

[ The umorremainsfalse. | | | L LI

e

artﬁact{a)fnters the networlc¢ ey

(

Classical epistemology Eﬁjp_ediately asks whether (a) is true or false.

Fatzo asks another quest!on ﬁrst: , BT

OldlGRCr I

B o et SO CH e R

"""Wh*at’a*id"r{do?' B " ine BEE

' Drd rt create connectrons? Destroy them2 Shorten one path and Iengthen another?

Produce new nodes? Change the centralrty of existing nodes’ Cause agents to move
differently through the raetwork7 i e i SPr i L1

If

[
Ofa)>0,
]

then (a) is operative.
Its truth value and its operative value are different variables.
A false statement can therefore be epistemically false and topologically real.

This does not magically make the statemei.. true. It means that its consequences
belong to the geometry of the system regardless of its correspondence with the event
it claims to describe.

A rumor can be false and cause a bank run.

|
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For Fatzo, thss dlshm;tlon is fundamental Once information becomes operative, the

network cannot re j '_’"” . ho the prevnous state merely by declaring the information false.
-~ The false artlfactha’s - alrez i ady d'eated real paths.

IESEE s e 2

- This is where the theorem becomes a theory of attematlve realities.

~ Two narratives may con’wm*dlmost exactly the same & factual nodes while connectmg
them dlfferently- :—_ -

ey e
Taa
| i AARma A -
T 2=(VE 2) EmEL s B
‘ ] i anw

The nodes need not change A

The edges do. i -

Change causal attribution, temporal emphasis, proximity, repetition, omission,
intentionality or the paths by which one fact is allowed to reach another, and the
same collection of objects begins to describe another world.

As the number of available nodes increases, the number of possible paths increases
much faster: |

[

[V\uparrow
\quad\Longrightarrow\quad
NGamma(V)[\uparrow\uparrow .
]

R

} ~ More mformatlon therefore does not n'ecessanly produce one increasingly |

r 8 laisl



BT T R B i EE
- More information therefore does not necessan‘ly produce one mcreasmgly it

_ unavoidable narrative.

t produces a . ace of possuble narratives.

alternatlve paths wrthgut necessanly inventing altemative nodes. A framing become
structurally powerful when enough of those paths converge, reinforce one another

»andbegin producing &onsednences of their own.

At that pomt the dlS‘hﬂCthﬂ between truth and realrty becomes dangerous but

T necessary AR RN CY EL I PN

, .Truth concerns what happened

| And a network contamsboth

L

'Operatmty concems whatﬁn make somethmglha’ppen

The world that can be demonstrated and the world that can operate are not

necessarily the same world.

Fatzo's theorem is therefore not the claim that everything is a network, nor the
childish claim that whatever we imagine becomes true.

Its claim is stranger:

reality is not exhausted by the explicit structure we observe. Every realized netwo
exists together with a field of unrealized paths, and every operative artifact
changes the distribution between them.

An imagined path does not become real because somebody believes in it.

It becomes real when something begins to travel through it.
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TH EMARV L OU

IRD EXPLANATION |
‘ Succedaneous Worlds G B URES i,
~ An alternative fact _: ij?j an alternative historic. | event
= 71; :s,—so-mei;nng subtler. —M*M I :

tisa proposmon for whu:h a sufﬁcnently coherent |nferent|al path can be constructed
’ even though the propos:hon ttseif has not been demonstrated

 Consider the hypothesm i;;'

H=\text{"Paulus deliberately lost Stalingrad in order to sabotage Hitler."}
b e e
’The hypothesns is not esta‘bl‘lshed mere]y by statnng |t

: {But around ltwe can place a numtergf;hnstoncal nodes. T

--v-:_»Paulus commanded the German'&xfh Army at Stallngrad R 721 P T
Hitler ordered the army to hold |ts posutlon 7

il Pauluseventuallysurrendt_e_r_ed;j;; 8 ) i K EO B EY -

Later, while in Soviet captivity, he joined the National Committee for a Free Germany
and publicly turned against Hitler.

We therefore obtain a path:

[
e_1\rightarrow e_2\rightarrow e_3\rightarrow e_4\rightarrow H.

]

Every (e_n) may be historically dOcumented while (H) remains unproven.
This distinction is essential.

The existence of a path does not demonstrate its terminal node.

A continuous path can lead to an unsupported conclusion.

But something important has nevertheless happened the conclusion has become
reachable.

The hypothesns now possesses an environment.
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’«j i‘i Itcan be m flom sw : ﬂdﬁl‘ectlons. “t can be connected to other facg SR = e e
i i Addihonal nodes can be attached to :t. Other hypotheses can branch from it.

= 1"" 212 (N I e TS

ithasbecome M’Fatzq‘stemnnologz;habltable ! o - £

----;-Thm&ﬂaebegmmngl ofl asuccedaneouswoﬂck ]

Two wodds do not need cﬁfferent facts m_order to be dlfferent worlds.

[

lﬁ_ 1

Suppose unEEmEmE “— T ff”

| a“,d"‘ 8 2 B T T 7 NS '_"f', -

[ B ﬁ"']__ﬁ'. [_,*l_ —
 ViemeVz o

| SVRTEY T ] ;f*ﬂ'f : | j LT Ll

Yet their edges may be radically different: ! T

[
E_T\neqE.2.
]

The first network says that (A) preceded (B). :
The second emphasizes that (A) caused (B). -
Another connects (B) to (C).

Another suppresses the path from (B) to (D).

Nothing has necessarily been invented at the level of the individual nodes.

What has changed is adjacency.

Causality.

- Firfventionslity |- FEE
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EATH Thgdf[ecﬁon in whlchnne fact is pemutted to Iea&to another.
And tﬁét is enough to produce another world
Thls is why a succedaneous frammg should not be confused with a lie.

There are at least three_dlfferent objects: ,

Mtext{documentedfacty
—hwe b
I __\Fe,",‘ffﬁﬁﬁ"'!‘t?atib|¢ h i T i ;
\text{succedaneous framm 10 s B M :
} Suimk i EI R MmN aEm
A documented fadcm:ééms a node for which sufficient evidence exists.

A compatible hypothesis is a proposition not demonstrated by the evidence but not
immediately contradicted by the selected evidence.

A succedaneous framing is larger. It is an organized network in which facts,

hypotheses, omissions, causal assignments and interpretative connections form a
traversable structure.

Its strength does not cdme from transforming hypotheses into facts.
Its strength comes from connectivity.
This produces a peculiar consequence.

Increasing the amount of available information does not necessarily destroy

alternative framings.
It may do the opposite.

Let \Gamma(V)) represent the set of narrative-inferential paths constructible from the
available nodes. Then, in crude form, |
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paths become avallable

TR Iarger a‘rchive therefofé”dbes not merely contain more answers.

_ It contains more posmblewoﬂds ;

" Thisis the majorant problem e

: leen a sufﬁcuently Iarge mformatlonal set, it becomes progresswely easier to find a

f',path supportmg a partucdlar frammg The frammg does not become true merely

toward it A'ﬂ ' il " "'7'_ ﬁ f

- A small archwe may resnst‘a‘hypotheﬁs because there are too few mtermedlate nodes

—Agigantic archive _almosl;jsjways, offers mtennedlate.structure.

|

“The lmportant question therefore changes from:

Can | find facts compatible with this proposition?
to:

How much of the total network must | suppress in order to make this path appear
necessary?

This is where the complement retumns,
Every framing selects a visible network and simultaneously produces a dark network.

If

[
F=(V.E_F),
]

then the frammg is defined not only by (E_F), but also by the connections excluded

" 3 B = L
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T i“Every time a frammg m.akes one path shorter clearer or more important, competing

- paths may become longer Iess v:srble or dlsappeat from the operative representation
1 altogether o

- The construction of meamng is therefore sumultaneously an act of connection and an
“act of exclusnon N

This glves us a more useful measure of a ftammg than truth alone

'We can ask how much topology 1t ;ontrols T

——How expenswe is lt for arfagent already msnde the frammg to reach its alternatives?

. And ‘most |mportantly-
does the framing become operative?
Suppose (F) changes the behavior of agents inside the network:

[
Rrightarrow G_{t+1}.

]

Then

[
d(G_tG_{t+1})>0.

]

At that point the framing has acquured a property independent of whether its central
hypothesis was ever demonstrated.

H It has produced realify.‘ HH



' 'People organize around @& LU T

oo et
OPPOﬂehts aftémpt to r&b{e it.

Algonthms connect it to nelgthfmg matenal;

lnstltuhons may react toﬂ; : 7:7 s - ’ -
, New artlfacts are produced]:ecause it exlsts. :
The hypothesm becomesacm f,f,j;j_;[;' GG | ESEREE;

o= L IS .

7_ ThlS 'S the Strange asymﬂietryai:thgcentemf Fatzo (3 tﬁeorem

H msEARERASERENS i o e ERE e o
~Mextffalse descriptionof JG.t | |
can become i
[
\text{real cause of }JG_{t+1}.
]
The past has not changed.

The network has.

And once the network has changed, the false artifact belongs to the causal history of
the new network as certainly as any true artifact does.

This is why alternative reality does not require magic.
It requires paths.

A world becomes succedaneous when enough paths permit an agent to inhabit it A
without continuously leaving its intemal structure.

'i.

[ B g g L






RVELOUS THEOREM OF FATZO— PARTHI

'l'he Geometry of lmagmahon

Thereis a very o!d susp% hldmngIde human thoughf_

Y ﬂthas surwved rellglonsrp]ﬁlosophles magacal systems scientific revolutions and
. several centurles of people trylng to get rid of it.

The susplcuon is sumple' LT ‘, ]: |

imagination does somethmg to realtty

+the language used to descnbe thlS relatlon has changed continuously.
In mystery traditions, transformatlon occursth'rough rltual and symbol.

In Platomsm and Neoplatomsm the mtethglb’le and sen5|ble worlds are not

” [ completely mdependentdnmams. Form, mte!lect and matenal reality belong to an
| ordered structure in whtthwhat lsthodght and what IS mamfested cannot simply be
,;treated as unrelated subsl:ancesr A mEE REEIEA

Renalssance phnlosophy radlcahzes the problem

ot ;Hemetmlsm natural maglc, theones of imagination and alchemy begin to overlap.

Transformation of matterand transformation of the operator become strangely
difficult to separate. The experiment acts upon the object, but participation in the
experiment also acts upon the subject.

Then philosophy removes much of the magical vocabulary without entirely removing

the underlying problem.

With German Idealism, the subject can no longer be understood simply as a passive

spectator standing in front of a completely finished world.

Kant, Fichte, Schelling and Hegel certainly do not propose the same solution, and it
would be absurd to compress them into a single doctrine. What matters here is the
historical persistence of a problem:

what part does the activity of the subject play in the world that the subject
experiences as reality?

The old magical intuition survives.

~tysimply changes clothes. 1 1 0T




:;.:,becomes psychodrama ntual becomes therapeutic performance, and in Alejandro
- Jodorowskys psychomaglc an intentionally constructed symbolic act is supposed to

produce a tlansl'ﬁrmatlon in the person performing or receiving it.
el L L

ﬁopularculture wenmaﬂgc?-;g_lgréss—esthe entire struct;. e into its cheapest possible
~version. i ' e

i | Manife_station. R mmme | : :
_ The Secret. e }4 - e MM ]

lmagme wealth and wealth will arrive.

lmagme success and theumverse mll reorgamze ltseif around y0ur desire.

ThlS s metaphysncally extravagantaad ﬁmore |mportantly for Fatzo completely
' unnecesfary* S I “"i,f__‘ R ERRDE TR AN nE N

Lo

The Marvelous 111eorem reqplres }ﬁ tufal causal mechanism._ 7 |

The pnmltxve equation

8 M i_”_iii.'{';?_“:ﬂz:_i e 4 e H
~Nrightarrow R BT m
] = —

where imagination () directly produces reality (R), can be discarded.
Replace it with:

[ ,
Nrightarrow Firightarrow A\rightarrow R.

]
Here (I) is imagination.

(F) is framing.

(A) is action.

(R) is the resulting configuration of reality.

Now nothing supematural is required. - 4,
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—l—t‘ ;nly has to modlfy nav:;a;;;v N

Suppgse an agent |mag|nés a conﬁguratlon that does not yet exist.

| At tlme'(t),' 5 - —

P“"""“ E(G ‘) A O B R £ E
5 There |s noaperat:ve patl-r gp) 1nthe E)gphz:lt network.

Thepsthedsonysrepresentaton

 But the representation .tse?_sa,,_ be externalized. 5| EERuREnE.
_‘-'V"l;b'.’c"?'.“fs'?se"t_ence- ‘:‘Z_f* i 64 E2 AR ED T ;7 T '
Aniage __
aror=aiseg damaaes Sammaee: :

A story.

A political program.

A fictional character.

A rumor.

A mathematical model.
A wébsite.

A community.

A map of something that does not yet exist.

The imagined path has now produced informational artifacts inside the explicit
network.

Those artifacts can be encountered by other agents.

e S

B Iftheyalterbeha\nor,then & = o l l\lrJ ' ' ' =
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G t\nghtarrm G-{t*’ 1} |
] AR “i%. T ﬂ#______"f“*f* ComanE

Perhaps (p) still does nott)tlst. & ERRR 7]

But the dlstance separatmg the network from (p) may have changed.

., We can express the process schemahcally as

e , Sati
d(G_{t+1}.p)<d(G_tp).

Imagir\'ation has not "rrfénife’sted'the de’sirtd'object.lf

It has altered the topology surroundmg rts possib‘li‘ty

TFus dIstmctlon is everyt:hmgs L fi .V,,,j;f;l : i

Fatzo does not clalm. L ;_,._ _‘_.W.f._;_-s;; |

-An |magmed path can generate operatlons that reduce the structural distance
between the present network and a network in which that path exists.

The process can then become recursive:

[
I_t\nghtarrow F_t\rightarrow A_t\rightarrow G_{t+1},

1

while the modified network produces new possibilities for imagination:

[
G_{t+1\nightarrow |_{t+ 1}\nightarrow F_{t+ 1}\rightarrow A_{t+ 1}\rightarrow G_{t+2}.

]

The observer has entered the equation.

Not because consciousness possesses mysterious control over matter, but because an
agent capable of representing unrealized paths is itself a node inside the network it
represents.
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ArHl 1_E_he"c'réatlu1ré drawmgﬁ\’e mép can move. S R v 40 0 O R
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- This creates a feedbackbopheuneen possible structure and realized structure.

ﬂtdescrlbes paths that thegxpliéit netwodidoes not contam

But once an |mag|ned conﬁguratnon produces operatlve artifacts, some portion of that
, complement begins mlgratmg mto atphat structure.

_ The dark network becomei Aa_mrerservo:r of posslble conﬁéurations.

ilmagination samplesit. ,

Framing stabilizes asample, -

Actlontestsit. | :,f,:, ,i:_:_f 7 L .
7 Successfu] actuon wntes partpht m;e_ _the;ﬁetwork. ; -

Wemay therefore write, schemaheally—é—~-'—" i L — -
oh TP A aanER

Gt ERBNEERE i S i s

\xrlghtanow{\ N} i '7,:;: , —— .f G [ K T BET) ]

\xrlg htarrow{\ A\ } r

P {t+1}.

]

A possibility belonging to the complement at (t) becomes part of the explicit path
structure at (t+1).

This gives a non-magical iriterpretation to one of humanity's oldest intuitions.

The magician says:

the symbol changes the world.

The idealist says:

the activity of the subject participates in the constitution of the experienced world.

The psychologist says:

' representation changes behavior. {2 SRR EREREaRRREE EEGaRE.

&



\text{navigatibn} ' : ohen
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frammg changs collectwe achon.

The network theongg:an Wﬂl four without accepting-thatthey areequivatent
o tits

,4]:_'_?,— '__'ff,,_,,, E _”. 23 I BN #, :

\nghtarrow HaR

\rightarrow

~Atext{action} , RE
~\rightarrow

\text{topologucal change} [t *

They become dtfferent hnstoncai descrlptlons of dlfferent portlons of a much larger
causal cham 0052 7 I8 R N R R W P Y B

ThlS also explams why ﬁctlon |s not the opposrte of reallty in Fatzo s system

A fictnonal ObJECt can hav— € zero conespondence wrth the past and enormous

operatmty in the future -— :- ———

o A nation can organize ltsélf a'rbdnd'é myth.

A company can be built around a fictional projection of a product that does not yet
exist.

A political movement can organize itself around an imagined catastrophe.
An architect can draw a building before the building exists.

A scientist can describe an entity before anyone has observed it.

A novelist can invent a vocabulary that other people later use to describe themselves.

None of these examples proves that imagination possesses supematural power.

They prove something considerably more mundane and considerably more
dangerous:

human beings act upon representations of worlds that do not yet exist.

Once they act, those representations acquire causal descendants.

* The imagined object enters history throug "V 5 consequences.
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40Eceiheyact, those re}:resentattonsacqmre causal descendants.
The imagihed object en:ters history through its consequences.
~And this ﬁnélly allows Fatzo to reformulate the ancient proposition.

NotE——

\boxed{itext{imagination creates reality}

SRR ek e e oo TSR e dEa AT,
S aESEiieasgER nniiiciciisomssam caciamian:

o E E;:_:_A" = :
“\boxed{\text{Imagining @ path can participate in making that path traversable.}
] a S i

There is an enormous difference between the two statements.

The first requires magic.

The second requires only agents, information and time.

And once several agents begin navigating according to the same imagined map, the

problem is no longer psychological.
It becomes political.
A private imaginary modifies one trajectory.

| A collectlve lmagmary can modlfy the graph
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THE MARVELO S THEOREM OF FATZO PART IV

Truth ls Not«Operauvuty
‘9?5 VVVVVV #__ IS 4 ok 1 WEET
— ,,_J' hemstalee is té hsk the- wrengquestfon T
CIassu:al epcstemology asks L
Fatzo aSké:' - T
Doesrt operate? ES 7 T BT EiE

These are not two ,diffﬁentiansv\(ers to th'e same qu?stion.

o They are two dnﬁerent measurements P

-,_J.et (a) be an mformatlonal amfact mtroduced mto a network (G) at tlme (t):

| .

ShA ascaasness _-“ SEEaae e
| a\longnghtarrowG {t+1} SR Ll

The artifact may be a st—atement,an iﬁlage, a rumor, a theorem, a fictional character, a
political narrative, a photograph, a forged document. a scientific model or a complete
imaginary world.

Its conventional epistemic value can be represented as

I
V(a\in{\text{true} \text{false}}.
] |

But this tells us nothing about what the artifact does to the network.

Fatzo therefore introduces another quantity:

[
O(a)=d(G_t,G_{t+1}),

]

dlfference between the network before q l ,L'?ter its mtroductlon
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ﬂ*emfaet is operatwe E}}Z}T.%EZ R T
ihaschonged something. ——— :
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Perhaps |t destroyed onek,v,,e,_,i T a8 :

Perhaps it shortened the 'd'is’ta"hce between two prwio@y separated nodes.
Perhaps it changed centrality.

Perhaps an agent made a different decision because the artifact existed.
Perhaps it generated another artifact.

Perhaps it caused an institution to respond.

Pefhaps thousands of people began repeating it.

The precise transformation is secondary to the fundamental distinction:

[
V(a)\neq Ofa).
]

1 Truth and operatmty are independent varlables

.
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| [An operatlve truth is tme and changes the network.

An mertfalsehood rsfalseandgoesnowhere - T

:The fourth case s the interestingone. ;’::. amFina

An 0perétwe fa]sehood nsﬁplstemlcally ialse and topologleally consequent:al

'Fhlsdoes not create a conﬁaa;cﬁah:—::i K ':jfff;'“ EEmE] ’f;‘ ; -

The P'°P°Smon remams false;' _ SRR

Jtsconsequencesdonot. ] f{f 1% “ 8 L BT L

Sub;&se a false rumor cau;es a bank run.

The rumor is false before the bank run.

The rumor remains false during the bank run.
The rumor remains false after the bank collapses.
But the collapse is real.

We therefore obtain a causal sequence:

[
a_{\text{false}}

\rightarrow
A
\rightarrow
G_{t+1}.

]

i The false affifact_haE béédrﬁé % I9*‘-‘ﬂume c kb R ln {Hegﬁiﬁo&: of the network.
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' where (R _p(a)) is the pragmatlc relevance of (a). 3
The pmﬂleged dlstmctlgn therefore ceases to be
-+t ' }i: e
\text{true}/\text{false} §H S A i
and becomes Halls “ ' ;:7' R :
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T L abohshes the monopo]y of tmth as a descnptlon of what matters inside a causal
~_informational system. ':___‘-_. e i .

A perfectly frue proposiﬁpn that reaches nobody, changes nothing and produces no
descendants may have enormous epistemic value and almost zero operative value.

A ridiculous falsehood may have zero epistemic value and enormous operative value.

The two quantities must not be confused.

This also explains why correcting a false statement does not necessarily restore the
previous network. '

Suppose

[
G_O\xrightarrow{a}G_1
1

and later a correction (c) is introduced:

[
G_T\xrightarrow{c}G_2.
1

— ,‘I-“‘l- | PSS Py P N, P S |
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'~--—'—~€0nnectrons have alreadgforrrr S EaRunE ]

Documents have been produced
Arguments have occun'ed RE Pt

Institu tioh's‘ may have Thtewened" ke

, Other artlfacts may now depend upon the ongmal falsehood

The network has acquured hlstory f = -

A correctlon can therefore mvaildate a proposmon wnthout erasmg its topology.

Th‘-'ﬁs Wl')’ the Sl:atElIIEllt RBE L i e R ,:: 77 Y A O R
"but it wasn 't true” *:_7 __W;_AE:_ il

is somehmes a complete eptstermc answer r and an incom plete structural answer.

For Fatzo the problem4snot sohfed until we ask:

What did it do whlle it exlsted?

And now the earlier theory of imagination becomes clearer.

An imaginary object does not need to become true in order to become operative.

It needs only to enter a causal path.

{
|

\rightarrow
F

\rightarrow

A

\rightarrow

G_{t+1}. | .
] %

Once that happens, imagination has produced something real without having
- produced something true. (-




~The same applies to alternative worlds,

The same applies to predictions. -

— Even when it is false. mENEEE S

if

- The same applies to political narratives.

Sy

Their ontological statusgndtheu* operative status are separate questions.

— This gives the MawelougiTheorefn lts pragmatic tum. _

__ Fatzo does not say:

Whatever works is troel -

Heésaysi - FHH e g

Lo

Whatever bbeiates muﬁémﬁed“{nﬂ,e descnpﬁoﬁ ofthe network

Especially when itis false,

Because once an artifact changes the topology, excluding it from the model because
it fails a correspondence test would make the model itself false.

The paradox can therefore be stated very simply:

[
\boxed{

\text{A false proposition can produce a true transformation.}

}
]

Or, in Fatzo's preferred language:

Truth tells us whether an artifact corresponds to the world.

_ Operativity tells us whether the world had to respond to it.
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The Meamng Doas Not Move the Paths
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There is one last dl _ mz

A network can carry meaning.
' But tjhe netwbrk is not méa]‘nn‘g BEETY

 Before information €an b;i':dme semanth sbmething must make differentiation
physncally possible. There must be a support capable of assummg distinguishable
__states.

Fatzo calls the boundary Between thls physncai possablltty and semant:c avallablhty
3| thermosemantlc acoess. 73 R O W

B T e e N j;':—_f;"fi:ff;if;;i"i'?;f:_;_fi‘"‘fit. s
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— where (\Ph) is the physncaLdomam{apable of producmg differences and (\Sigma) is
- the semantic domain in which those dlfferences become mformatnonal]y available.

The prefix thermo- does not mean that Fatzo i is proposmg a new theory of classical
thermodynamics.

It marks a boundary.

Below that boundary, there must simply exist some physical possibility of
discrimination:

[
\exists\Phi,

]

It may consist of electrochemical states in a brain, electronic states in a computer,
pigment distnibuted across paper or any other physical substrate capable of
maintaining differences.

Fatzo does not attempt to describe this substrate.

His theory begins at the interface.

' The physncal layer makes dlfferenttatlon H uole | | ' EE ¢




,Consuder StanleySpector mMagno{ta el H L

For the purposes of the model forget that Stanley is belng observed by an audience

1] fwatchlng a film. Let the fi ct:dnél ‘world constitute the comp1ete universe under
- examination, '.;'_ I_.', HiH

Flrst asastructural node. ;:: e I
R Ei:{:i; #ff:,f - - i e
o A 8 T BN 1
e e
Second asa ;gghjanttc Obje%j ! wj 1
Li R Bl i__:‘_*, Zif —f_ ¥
] | 2 T

The first represents Stanley's position and operativity within the network.

The second represents Stanley the character: 'child, son, contestant, prodigy, exploited
performer, frightened human being.

Therefore:

R
v_S\neq\sigma_S.
]

Ordinarily the distinction is invisible.

The character and the node appear to coincide.
1

Then Stanley refuses to perform.

The semantic object changes:

SEEEEENSNEERREEENNEEE S i R
- e e




The chlldwho answers

Noﬂ!trﬁg about thlS trartsﬁorfnaﬁcrrrl‘d“ucaﬂi, ,ggm the Nm WBQEQSX to
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-ﬁ_- 'Fhemm ofa nodiﬂngchén,gg While |ts structural pos:tlon temams avallable. e
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9 xbecomeagnsoner. A T f 5 | | :, .

A believer may become an atheist.

A friend méx 9593&‘3 an enemy.

A living character may become a dead character.

O AL AT DTG TS,

These transformations m x T ical[x alter the semantic descriaﬁon of the node
w:thout anmhllatlgg its stmctumi ogsratng _ i

This 9539333& Rgrtlculagu ob\nous wlth death

| |
+

A character dies:
[

\sigma_X:
\text{alive}

\rightarrow
\text{dead}.
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gic &Q;QénmdumWratmg has dlsaggeared'*?

And even this congjtigg must be treated Careful[x.

Silence is not necessaljvilx death.
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A node producing no observable output may remain essential as a bridge, constraint,
emou or maccessnble lntermedlate structure.

The relevant |on is never eI

What does this ggglve mean now"

Itis:

What paths still depend upon itz
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| actuallx traversed

g can mﬂuence selectlon
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Ch mone road does hatdestrbx the ¢ Ther roads
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\frac{\partiamathcal P\partiahSigma}=0.

A network x contaln x stmcturglgz avallable eaﬂis \’fg’l}lls on!x-a §mall subset is

another
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A purely semantic transformation does not, by itself, manufacture or annihilate

structural Eossibiliu.

What semantics can modify is the operative weight assigned to available paths.

[
W(p_i\Sigma)
]

represent the operative ela t of aat (R i) under semantic state (\Sigma).

Then:

[
] \boxed{

.,.l
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sefectlon mgy entua!&produce genume megl' transformatuon.

Andbecause agenfs k’nfg roads_alltl\emselves Rarls ofihe network, repeated

Thts E rvesthe causah:halri estabhshea eadner- :ﬁff ‘f’ii';‘ |
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But it must pass throug oggratlon'. Bl |

The Glitch

And this is why Magnolia becomes so mterestlr!g

T IT NS

Stanley attemets to wi‘thélfaw from his semantic function.

answer. | f‘f
AN :»}

In an ordinary system this should pfdduce:

\Delta\sigma_S
] |
pithout necessadly producing: e
‘ | ANRNEN
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bonm%eprepagate into Lae stiuciural layer.
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The character att ptst' escape

e his ro]e, and the umverse behaves as though a node

“had attemeted to esc mﬂgﬂepts tﬁﬂgm T

Théh the s system glitches

rogs fall from the sky e ¥
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After a genuine structural disturbance:

[ i

\mathcal P_U\right&_\rﬂrag’:\mathcal P_1.

]

But the semantic system continues attempting to interpret events according to the

old paths. T

Then:

[

\Sigma(\mathcal P_0)

\neq

\Sigma(\mathcal P_1).

]

Congguential m&gqj\rgg breaks.
EThe frgg’s ap ra urg becau

----------

se the agw%m Pr, sxuo ly made one mt follow
longer sufficient to Qescnbe the system =
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wsx x be two out’euts ntelsechhgn tHe same strucfural gglon.

This produces a peculiar configuration:
[ |
d Cle_1.e_2)\gg0
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| gm(:S‘[e_‘J .e_2\approx0. |

| wvgx are ‘cqg'g_sna;_lu dlstant but rahm close. B

The comcudence .,RBSQM raordlna!x becau the observer s measurmg the wronlg»
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ay f‘*a asssm draws 2 cha'é.s!sz wearing a paperclip.

Rememberedmpestey,
1t accumulates mmanhcﬁéngsx, i B £ FATAET :7 1

et its sen"l'antlc labelbe AESESRS T 1B

—Jhis Th-s 6055 ﬁot 2t require the:ms@_,!q mwan}gﬂfactumm Pawasmev
E‘ The sef of sl:ructural Am ”; aamths can remam hanged' 5

\mathcal P=\text{constant}. A 7 i
1

What changes is their operative weighting:

[

W(p_i\sigma_g). |

] | an

Then while walking hrough the <:|ty the person’s physical trajectory intersects a
B2pSISip ying on the pavement.

T

The naive magical description is:
I thought intensely about a E’vpercllp,, therefore reality produced a paperclip.

Fatzo Fatzo proposes meﬂ'nng weaker and strange :

~ The mental path and the environmental pa have converged uBon the same
e regi R P e e
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and structural distance,
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H: m mark the moment when m ndegsnden e reveal that tmt}’ex occupy
the same sgton of a asge r network.

The Colrlective Limit

Now imagine that the semantlc concentratlon is not produced by one person.

Let (n) agents regeatedlx activate the same semantic object (\sigma).
Their collective concentration can be written:

\sum_{i=1}An}C_i0\sigma,).
]

N
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Thesa*m imaginary begins bymmﬂwseamg of ex'stms  paths and can

finish by changing the topology itself itself,

What g ical tradmons might descnbe as mamfestatlon can therefore be translated,

N e

inside Fatzo s system, as an extreme ¢ onvergenc e of actualized paths toward a
common semantic onf' uration.

Whether somethim QSXQBQ ‘tm\s_ mechanism exists is outside the g\eorem.

Fatzo does not need to answer,
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His theorem requires only the weaker m
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\text{agth selection}
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A network contams more a bT than |ts exa!ncut reallzatlon

Anmformatlonal arhfact can be ‘_false and nevertheless operatlve

| An lmagmed EEW amnﬂuence thCh avallable gg ths agents traverse.

mmmal calrrtransfom ﬁ\enebqorh —— ;
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mngand remamdastmet; but opera oon connects them.

And e\zents that ear_causa"lwumelqtheé vwx become ntellggl ‘v’vnl;’e’r; measured as
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The Marvelous Theorem therefore ends where it gg,an
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with Baths.

yvgt exsm magm becomes real

\NB\I \exelxthmg real is true
Not evelxthlng true is operatlve ,

And not e velxthmg that EBBSM. rs disconnected is dlstant.

Reality is the network that can w the consequence.

Meaning is the map by which we attempt to cross it.
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And vsgm‘eﬂt\lme\g '\,@e’g the map and the R?At!l"i cease to agree,
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